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PREFACE. 



THE qualifications of the author for the task of 
'writing this short Treatise are rather artistic than 
literary. It is both biographical and critical in the 
Doticee of the Artists, but in the historical portion he 
has been niajoly & translator. Even the facts of the 
life of Albert Diirer have only of late years been fullv 
elucidated, while the lives of the group of younger men, 
called The Little Masters, who surrounded him, and con- 
tinued his practice in painting and engraving united, 
were very imperfectly known till Adolf Kosenberg pub- 
lished his Sthald UTid Bartlid Bekam,; ewei Malcr tier 
Deutschen lienaisean.ee, 1875; and Die DeuUiJien A7ein- 
vieiaUr, in the fourteenth and fifteenth parts of Dr. Robert 
Dohme'fl Kunst und Kitnsthr. 

Other ftuthoritios also came before him, but these mono- 
gi-aphs i-evealed many interesting particulars of the very 
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remaikable men under reviHw, and to Dr. Eosenberg ihe 
author is boand to acknowledge bis indebtednees. He 
baa also to tbanlc Mr. G. "W. Eeid, of tbe Eritisb Museum, 
and Professor Colvin, for tbeir readineaa in aiding bim 
witb detailfl regarding sorae of tbe works. 



The critical opinion espi-essed of the productions of 
tbese beloved Little Masters is another matter. Tbey 
bave been long known to me for the most part, as well 
as tboae of their contemporaries. Practically acquainted 
with both the arts — painting and engraving — practised 
in unison by them, tbe reader must receive tbe estimatea 
and descriptions as exclusively mine, except when other 
wiae stated. 
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THE LITTLE MASTERS 



CHAPTER I. 



INTRODUCTION. 



'' I "'HE group of artiKts to which this short t 

1 devoted is assaciat«d together, not oulj in time and 
locality, but also in the more importaut ohaiftcteristic of 
employiog, not the palette and brush, but the Graver and 
Prioting-preaa, as their means of expression. They were 
all truly in harmony with the spirit of the age in which 
they lived ; the majority of them reatleaa intellects as well 
as gifted painters, thus they adopted the new art, then 
immensely popular, of engraving ; and in their works, and 
in those of the other paintor-engravers immediately pre- 
ceding them, we recognise the great cihange and develop- 
ment of northern art in the early part of the sixteenth 
century. This great change was from mediievalism to 
I'ealism, from hagiology and clerical mythology to poetry 
and genre. For some years past the writer has been 
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attracted to the subject, and has found the period extra, 
ordinarily rich in invention and interesting in relation to 
the entire history of modern ait, so that he hopes to 
make Lia readers share in some measure this interest, 
which may be possibly new to them. 

II. Much has been written lately on the revival of 
classic things which changed the motives and tastes of 
Europe, mainly at first in. literature, but very quickly in 
all the arts, especially architecture, but beginning with 
sculpture. In England, and in Germany especially, this 
period of Eenaissance has employed the pens of able and 
learned inquirers, but the actual movement, slow but 
irresistible, took place not in the Teutonic division of 
our continent, but through the Latin nations, as we call 
them: mainly and first in Italy; 'then in France; and 
feebly in Spain. In Germany, indeed, although litera- 
ture was touched by the aesthetic spirit, a quite dilTerent 
influence was at work, penetrating, like the power of 
spring, to the foundations of society and of all thought, 
which brought about the Reformation, coincident, or 
nearly so, with the spread of our pi ate- printing. The 
difference of the two movements is total and absolute. In 
Italy the higher clergy became essentially free of raediseval 
Christianity, but the intellectual obedience of the com- 
munity remained as it was centuries before ; whatever the 
moral character of the priest might bo his authority was 
unquestioned, painters, like the rest of the community, 
showing no inclination even to entertain the great ques- 
tions thpt were agitating the northern mind. We have 
scarcely any evidence that any one ot the gi'eat Italian 
masters, except such as were monks, had any ideas what- 
ever touching religion, morality, or the conduct of life. 
The Italian nature left these matters to the delegated 
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anthorittes, and did not trouble itself about them. The 
painter remained the servant of the Church till he became 
the servant of the prince : even portraiture busied itself 
only with the illustiiouB. Engraving never seemed worth 
cultivating as an original art : there was no public for it. 

III. Until the time immediately preceding that with 
which we have to deal, that is to say, until the end of 
the fifteenth century, everywhere the art of painting was 
bound exclusively to the eei-vice of the Church ; it took 
no cogniaance of the aspects of contemporary life, and 
without any canon or other law to tie the hands of the 
painter, he continued to employ himself exclusively on 
altar-pieces and other devotional panels, with an occasional 
excursion into the mechanic work of heraldic decoration, 
or gave his aid to the transcriber for missal adornment. 

IV. The earliest birth of the new tasta was in Italy, 
though the spread of the classics, and its completer de- 
velopment founded largely on the discovery of ancient 
sculptures, broke up this exclusive use of "images," 
paintfld or sculptui-ed, which had descended from the 
period of the great tight between the Eastern and Western 
ecclesiastical powers ; and brought about the reign of the 
naked gods and goddesses of Greece and Eome, and this 
for the first time i-aised into existence the private pur- 
chaser, and carried the picture (other than portrait) within 
the wails of the houaehold. Of course there were private 
claimants for the possession of these, otherwise they would 
never have been painted. This innovation, indeed, of 
painting employing itself on such unholy things, and not 
exclusively on Madonnas, unlovely enough before the 
naturalistic period, and on wretched old saints beating 
themselves with stones, or young ones tied up with arrows 
sticking in their ileah, or female saints sentimentally 
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holding the instmoieDts oi Aar martyrdoms, or t 
their eyes or other tender inembeis on /<Werte— jMctures 
that no beftlthy man or woman would desire to possess 
exc^it in & modem liilrltaiJi gptrit — formed one of the 
subjects of Savonarola's preaching ; and the works them- 
selves made a ]arge part of the pile, to the b«ise of whicJi 
be applied the torch in front of the Palazzo Veccliio, This 
sabstitation oF classic for Christian materials did not bring 
the arts of design one step nearer actual life or contem- 
porary history. It interested the mass of the people less 
timn the other ; it was the privilege of the art of engraving 
wftich Bpread its products abroad in hundreds, to come 
home to the business and bosoms of the general public, 
and this we shall see the painter-engravers accomplish. The 
number of theee pictures of classical mythology may not 
have been very great until a generation or two later, at all 
eventB we find few are left to us ; one happily we have 
invaluable in the MeduGa's head by Lionardo da Yinci, 
atill preKervod in the Pitti. 

V. In Germany this change in painting from the mytho- 
logy of the Roman Catholic Church to that of the Greek 
■and Latin poets never took place. When it was attempted 
it was by means of engraving, and mainly at the hands of 
the Little Masters. Lucas of Leyden tried it, and his 
curiously naive rendering of classic things, in the absence 
of teaching through olassic remains, is very apt to raise 
a smile, But painting remained immobile. We find Albert 
Diirer, even at tlie time when the implicitness of his faith 
in the Old Church was giving way, painting altar-pieces, 
and complaining that he did not get adequately paid, pro- 
testing tUnt he would have been soon a rich man if he had 
■pent his whole time in the comparatively new miniature 
art, of 'graving. Until the private purchaser entered the 



INTRODUCTION. 5 

field, painting must hcive been a badly remimei'ated jiro- 
fesjsion, and even after the Fuggers of Atigsbiirg had hegun 
to collect pictures, more especially portraits howeTer, and 
the Baumgartnera and others were following in the same 
track, the new arts of miniature engraving on copper, or 
drawing on wood of & larger size, BometimeB of enormous 
dimensionB, for the formgohnevler, and of printing in suc- 
cessive tints, a rude sort of ohromo-lithography, were all 
more remunerative. Thus we find not only Diirer and 
Cranach, but Bui'gkmair, Schaufflein, indeed every other 
German artist of the time, and even Hans Holbein a 
little later, employing themselves in one oi- other form of 
engraving. For all of these prints we claim more or less 
conai deration, and for the be t f th m th h"gh t respect, 
aa the most elaborated esp n f th n lie t artists of 

the fifteenth and sixteenth entu n th f th Alps, men 
whose invention was astou h n ly h and aried, but 
still, as in the middle a^, us nd ngenu us, though 

the Egyptian bondage had b en 1 ened f om their 
shoulders, A selection from the works of Schongauer and 
the few others who claim to be what the Italians call 
Quattrocentisti, and thoi^e that followed impetuously in 
their steps, Diirer and the Little Masters, a noble band 
of free-minded men and accomplished artists, who pass out 
of sight one by one about 1550, is a source of endless 
enjoyment. Smallness itself has the charm of refinement, 
and when associated with lorgenesa of art gives us the 
noblest pleasure ; their works have the freshness of the 
early days of modem civilisation ; they ai-e like boyhood 
in life, and possess the daringness of boyhood. Such a 
collection, I would venture to say, containing within itself 
the choicest flower and fruit of German art, afi'ords to the 
intelligent the greatest fund of enjoyment of any posses- 
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sion within the region of taste. This ia no doubt a 
deal to say, and admitting, as we must of course do, that 
the ablest and greatest artists have, at least of late years, 
given their labour to easel pictures, it looks like an over- 
estimate of the painstaking but excursive and daring early 
artist -engravers. But let ua consider for a very few sen- 
tences the difference between art with and without colour. 
Wherever colour appears all other qualities become subor- 
dinate, and yet it ia simply an impression on the retina. 
Over and over I have found the friends I raost I'espect, 
critically perceptive men and poeta, entirely irresponsive 
to the charms of an exhibition room ; they found nothing, 
except perhaps among the landscapes, that answered to 
their desires ; receiving a pleasant impressioD of prismatic 
brightness being insuJScient to them. But the same men 
set down before a portfolio and presented with Schongauer's 
Wise and Foolish Virgiiis, some of Lucas of Leyden and 
Albert Diirer'a best works, and Aldegrever's Dives and 
Lasa/rue, let us say, have been, as it were, electrified, and 
have expressed themselves as Keats did on reading 
Chapman's Homer : — 

, , . " Like some watcher ol tlie skies 
When n new planet swims into liia ken : 

Or like stout Cnrtes wlien with esRle eyes 
He stared at tho Pacific— and all hiq men 

Looked, at each other with a wild surmise — 
Silent upon a peak of Darien." 

The charm of colour is the vulgar, or rather universal 
charm, and if the reader has any acquaintance with painters 
or collectors of pictures he will readily acknowledge that it 
is rather needless to speak to them of anything elao. I 
may relate again an anecdote which has already been in 
print. The writer of this was taken to see Mr. Sheepshanks's 



INTBODUCTION. 

pictui-es at the time he proposed to give tbem to the nation. 
Struck by the mixture of comparatively common with re- 
fined works hanging side by side, we ventured to remark on 
the variety of his taste ; he xeplied, us for that he did 
not know ■ toue and colour were what he valued himself, 
though he bought occasionally aa he was recommended. He 
had ceased to collect pictures at that time, and led us in 
front of a new cabinet made of beautiful wood, touching 
the shining panels of which lovingly, be esplained that he 
now enjoyed rare specimens of fine woods more than any- 
thing. The P, E. B, movement had just then attracted 
attention, and the works of the new school were much 
canvassed. Some one of the party asked him what he 
thought of them : he had not seen any such pictures. And 
this is the typical lover of pictures, especially English 
pictures, whether they be by our best men and possessed 
of noble qualities of design, or merely the chromo-litho- 
graph for the Christmas number of the journal. The 
collector is a luxurious person, be hates sculpture because 
it is white, and the Little Masters because they ara 
troublesome to examine. But tbe lover of the early 
painter- en gravers is more an imaginative than a luxurious 
individual ; he receives a new suggestion at every turn, a 
fresh (esthetic motive is exhibited by every print, he is 
interested by the sense of beauty struggling through the 
hardness of early modern life, and he [:artukes of the 
pleasure of these artists in an uu^enial but exciting time 
expressing their fancies in a new medium, sure of popular 
regard. 

"VI. We have further claims to make in favour of our 
painter-engravers north of the Alps. The principal of 
these claims has been already indicated, but is still worthy 
of being a little fuitber insisted on. It was through them 
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that the art of the middle ages fir^t interested itself with 
the lite of the day, first left the hondage of the Church ; J 
so that they are to he considered the originators of modem I 
art. The mass of the people were for the first time ap- J 
pealed to, and all that interested the public depicted. The J 
It^naissance resulted in Italy, &b far as painting is con 
cerned, in the direct importation of subjeota from thi 
ancient poets, and with the representation of the nude, a 
widening of the field that was but feehly felt in Germany, 
but in3tea.d we find commence the direct repiesentation of 
scenes passing before the painter's eyes ; the merry-making, 
wedding procession, and village fair — Ilodizeit, Baiiemfeiit, 
and many other scenes — Sittenhildliohe Darstellungen, 
" manners- depicting representations," as they have been 
called, never seen till then, but which once seen 1 
become more and more studied and enjoyed from that 
day till now. This development somehow or other waa 
connected, or at least it proceeded parallel with the prin- 
ciple of liberty, social and religious, represented by the 
Heformation, then stirring the hearts of northern men and 
women in a way that no influence ever touched Italian 
life. It must be remembered, too, that Germany was the 
birthplace of printing, and, as is now generally conceded, 
of every form of engraving for the purpose of being multi- 
plied and circulated by the press. First of all, woodcut 
pictures, generally stencilled, that is to aay, stamped with 
colours added to the first printing, were either efSgies of 
the Virgin and Saints on the one hand, or playing cai'ds — 
the " devil's books " — on the other. Presumably these 
were not produced by trained artists, hut by goldsmitha 
when worked on metal plates, and by rubricators, or block- 
book makers — this last a trade which originated the name 
ot fomaehneider, applied to the wood-engraver — when cut 
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on wood. But very soon the influence of printing was 
wholly on the side of the Reformation movement ; the 
nmnber of portraits of Luther that appeared duiing hia 
lifetime waa enormous, and these were done by artists of 
every shade of excellence. In a few years, as the move- 
ment spread, the deipocratie ait of engraving spread with 
it 1 design apart from the sensuous element of colour and 
apart from its agsociation with the altar and the missal, 
design as conveying ideas, telling stories, or laden with in- 
struction, took root, first in the free cities, Nvirnberg, Frank- 
fort, Leyden, then all over Germany, Holland, Flanders, 
Switzerland, Trance, and lastly in our own country, where 
unhappily every form of pictorial art remained exotic for 
a century and a half behind the rest of Europe. For nearly 
a oentui'y the illustration of books was the exclusive pro- 
vince of wood-engraving, the block being the height of the 
type and therefore capable of being set in the aaine/orwi. 
Thus the painter-engraver sold separately the impressions 
from his plates, however small, resorting to themes of 
popular interest, " manners -depicting representations," 
allegoric figures of the virtues and vices, the planets and 
days of the week, and a hundred other semt-poetical 
devices, the labours of Hercules being included, and Bible 
histories represented dramatically in successive scenes. 
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THE following pages treating, as already said, of artists 
represented by their almost exclusive employment of 
engraving, we ought to give a short sketch ot that art itaelf 
previous to their appearance. In nearly all books hitherto 
treating of the origin and early history of printing from 
designs cut on metal plates, Tasari's ingenious account of 
the Florentine niello-worker who made the discoveiy of 
the possihility of taking impressions on paper instead 
of casting in sulphur, has heen repeated, and until very 
lately, ia spite of a hundred evidences and probabilities to 
the contrary, Italy has retained tha honour of the in- 
vention. And not only of engraving proper, but of block- 
printing as well, Hugo da Cai'pi having claimed the credit 
of being the first to produce chiaroscuro prints by I'epeated 
stamping in the application be made to the Senate of Venice 
for a monopoly in practising that device. This prejudice 
has mainly resulted from the general fact that early Ger- 
man art has been until lately discredited, and such writers 
as Cumberland could not entei-tain any evidence in its 
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fdvonr. The cbance, too, that Eiiphael himself aided 
Marc' Antonio with his engravings ga^e the very miscel- 
laneous productions of that copyit^t such an ascendency in 
the eyes of collectors that the entire inferiority of Italian 
engraving in manipulation, and in the fact of its heing 
followed, not by original aitists,* but only by copyists, was 
entirely overlooked. Tasari's date for the invention, which 
never took place, is 1460, but oven in Italy the art waa 
probably practised earlier than this ; Baldini and others 
were certainly practising at that time, or a very few years 
later; the date 1465 has been foimd on an Italian print, 
one of a set of the months. But the number of German 
copper engravings still existing beai'ing internal evidence of 
being even earlier is very considerable, one of which, a Fla- 
gellation, foi-ming part of a series of seven prints of the 
Fa^ssion, bears the date 1446, while the unknown master of 
1466 (E. S,), probably of the school of Van Eyck, shows 
that the practice of minature engraving on copper was in 
full operation in his locality at that date, more than 200 
engravings by him having now been catalogued. He must 
have had an atelier with many pupils, and as the prints 
that bear his mark are not rude incunabula, but are, in a 
considerable degree, accomplished works, he must have 
had a master. We are not aware that niello was gene- 
rally practised in Germany, therefore this master, as well as 
the master of Schongauer, must have practiced engi'aving 

,• The only painter of orifiinal power who engniTed in Italy wns 
llflutegna, whose prints are every way of high execllence aiid import- 
anee. He has been called, on the authority of Lumamo, tho inventor 
of engraving on copper. Boticelli is said to hace spent mueh time in 
engraving ; bnt if so he must have found the task too hard. Two of 
the -illustrotions to NicholA della MBgna's edition of Dante, 1431, are 
BsiJ to have heen cat by himself, hut 1 cocfcaa I ran see so diffcriMico 
in style between these and the others by Baldini. 
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for other purposes, most probably printing, although by 
baud, being the principal. 

VIII. This last- mentioned artist, the greatest name in 
early German art, except that of Albert Diirer, left about 
130 engi'avinga certainly from hia hand, nearly 100 besides 
bear his mark, but are without his distinctive excellence ; 
also many paintiiigs, the majority of them however more 
than doubtful. He is supposed to have been born about 
1420 ; bis portraits about the age of thirty, of which there 
are three of a contemporary character, bearing the name and 
date, "Hipsch* MartinSchongauer,Maier, 1453," while the 
register of his death at Colmar, whither he went from his 
native Augsburg, proves him to have died in 1488. 8o 
that Diirer, when out of his apprenticeship to Wolgemuth 
in 1400, when he repaired to the Alsatian town, was dis- 
appointed to find him dead.f The master of 1466, besides 
the scenes from the Gospels, canonical and apochryphal, 
the Gospel of Mori/ being the favourite, and innumerable 
saints, gifts we may suppose given to children on their 
birthdays, Jeft several improprieties of a decided sort, 
and a pock of cards, the suits not those now in use, of 
course, but birds, helmets, flowers, and shields. Schongauer, 
being evidently of a pious disposition, left none of these 
last, but almost entirely employed himself on pious 
themes, the sentiment of his drawing being as pure as 
that of Boticellt ; and his prints have b«en amazingly well 

• The old form of tie word Mbseh .- HubBch Malsr, The Beautiful 
Painter. 

t Here is the entry in the regiater of the church of St. MBrtm, his 
niiine- saint, it will be observed, fonnd by M. Hugot, of Colmar : 
" Martinna Schongawer, Hctorum gloria le. v. so. (legayit qninqita 
solides) pro annivetBario auo et addiiiit 1 solidum 1 d. ad anniversnrium 
paternnm a qito hahuit minua anuivorearium. Obiit diu purificutiouiH 
Maria! etc LXXXVIII." 
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preserved, treated, no doubt, with respect by an orthoiios 
pablic, This very respect, however, in the caae of the 
master work of the " hiibsch Martin " thepriat of the Death 
qf the Virgin showing the twelve apostles all ministeriBg 
in various ways to the dying Madonna, has been destruc- 
tive rather than otherwise, several fine impressions (and 
the print is now very rare, having brought more than once 
as much as 200?.)* showing that they have been doubly 
folded to accommodate them to the small missals then 



IX. Schongauer's sense of beauty led him to ezecute a 
set of peculiarly charming little figures, eath on a separate 
plate, representing the Wise and Foolish Virgins. Mar- 
riages, in that part of Germany at least, were then cele- 
brated, not at the altar, but in the porch. There was a 
particular entrance bo appropriated in great churche.s 
called the " bride's door " (Die Braut-thiire), and the right' 
hand side of the porch waa decorated with statuettes of 
the wise virgins of the parable, while the left had the 
five foolish ones. This very charming architectural device 
we find at St. Sebald's church in NUrnberg, Albert Dlirer's 
parish church, and where, therefore, it is more than probable 
he was married to the troublesome Agnes. The Fame 
series of statues, much larger, we find at Sti-asburg Cathe- 
dral ; these are admirably designed, and more than likely 
suggested to Sohongauer, living at Colmar, his delightful 
little set of figures. 

X. The engraver of greatest importance after Sehongauer, 
but still preeeding Diirer, entirely Teutonic in spii-it as well 

• Not, however, the highest piice girfn for a print by Sehongauer ; 
Dr. Wiltshire, p. 295, first ed., gives a number of pticea realised by 
his print!". At tbeWeigal auction, 1872, the Caronatiim of the Virgm, 
a beauUTul impTeasion in perfect condition, bronght 400/. 
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&a birth, is Israhel van Mechenen. The comparfttively small 
town of Bocholt was a couaiderabla acliool of engraving 
at this early time, Franz van Bocholt being the master, 
larahel and Wenoeflaua the pupils, the former oE whom 
went to live at Malines, and the latter at Oelmutz, AM 
these men retained in their style of drawing a great deal 
of tile " Gothic," no inluence from the south seems to have 
ever touched them ; but Israhel was certainly an artist of 
great powers, and versatile in their application, " Lot him 
who is merry sing psalms." "When Hiihsch Martin unbent, 
he designed censers and other clerical furniture ; but 
Mechenen began the practice that seems to have furnished 
these primitive artists with a considerable part of their 
Income, of designing pages of pure ornament to be applied 
by artisans, armourers ; casket-makers, principally in ii'oo, 
a considerable trade; gold and silversmiths; and others, 
Besides, and much more interesting to us and to history, 
he was almost the first to turn to ordinaiy life for his 
subjects. Let me describe one of Israhel'a little prints of 
this character, perhaps the most pleasing he has left. 

XI. This is about five inches by four, representing an 
interior, and is called T/ie Organist. The chamber organ, 
a small kind of which we often see in the arms of St. 
Cecilia, stands upon an oaken table of solid mediaeval 
design ; the musician, a spare, amiable young man, sits 
before it on a fald-stood playing. Behind the instrument, 
■with her hand on the handle of the bellows that inflates it, 
sits on the table a girl, in plain attire, her head covered 
by a large head-dress, smoothly ironed, of a shape which 
prevailed with slight variations from the days of Van 
Eyck till about 1500. Over her head in the background 
are open doors of wall-presses, giving us peeps of hand- 
■oma metal caps and platters, and further away is a large. 
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Opening in tie wall of the room, I'evealing the next apai-t- 
menb, which is a bedchamber barely and neatly arranged. 
At the head of the bed a tw httl shions as if for 
two heads, a matrimonial an m nt but the singularly 
quiescent expression and nt p ac f Inesa of the two 

people, and their resembi t h ther, lead us to 

fluppoae them brother and te It a charming picture 
of daily artistic life, two not very handsome and altogether 
unexcitablo young people practising music. Of course 
Israhel, who lived till 1503, issued many pious subjects, 
but he also engraved a number such as we have described, 
still memorable after three centuries have passed. 

XII. This mightily important change from the sacred to 
the profane, from the theological, or, as we may now say, 
from the mythological, to the secular and real, is so im- 
portant, we will further illustrate it by describing a pair of 
print6 by an artist not otherwise to be alluded to, perhaps, 
Matheus Zazinger. These prints, eomewhat larger than 
usual, are both dated 1500. They are The Great Hall 
and T/ie Townuy, or rather, TJie I'racttsingjvr the Tourney. 
In the first the gnests promenade in pairs in their tight 
hose and doublets, their long skirts and £ne head-dresses. 

I Duke Albert IV. of Bavaria aits in a bayed window 
playing at cards with a great dame, marking their score on 
the table as we sec the players do in the cabaret inteiiors 
by Ostade. The musicians are in two little galkriea, with 
long wind instruments ; an attendant brings in the loving- 
cup half covered by a cloth, and a porter keeping the door 
is freely using his stick to repress the inquisitive crowd 
who push in their heads at the opening. 
XIII. The other design, Practising /or the Tourney, is 
equally reliable as a page of actual history. In the grand- 
plaee, the centre of a town, presumably Augsburg, the 
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iimbitioua youths, ihejeunesse doree, practise with, the large 
lance for the coming tournament. The ground is thiokly 
strewn with rushes, and their horses are covered, head 
and all, with plain white surcoata. On these blindfolded 
chargers they run together and unhorse each other. The 
armour worn by these youths ia of course the solid plate- 
armour of the time, the helmet being the hurgonei with, a 
pointed beak from the chin, effectually preventing damage 
to the face, and without the great plumes of feathers so 
surprising in the grand tournaments of Lucas Cranach. 
published a few years later, when wo see the horses are 
clothed iu their gorgeously embroidered heraldry. In 
Zazinger'e scene there is no crowd, no spectators at all 
indeed, hu*. the streets are accurately depicted in the back- 
ground, every house different from its neighbour, some 
having open shops, among which an apothecary's is 
recognisable by his pestle and mortar and other belong- 
ings. We may suppose this rehearsal went on for weeks 
preparatory to the great day shown in Lucas Cranach's 
woodcuts, before the court and the people, like the months 
of exercise and training before a modern horse-race. 

XIV. These men lived to see the culmination of the art 
in its most legitimate and primitive phase, that is to say, the'-i 
quite masterly rendering of fofm and texture by means of 
the graver, the absolute command of expression and free- 
dom of design by Durer, Lucas of Leyden and others; 
the full development of light -and- shade being left for 
etching and other processes, which gi'adually superseded 
the noble simplicity of the earlier workmanship^ the 
exclusive use of the giaver. 
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CHAPTER III. 

DURER, THE KErUTEU TEACHER OF THE LITTLE MASTERS. 
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THERE still intervenea between the nianliood of 
Albert Diirer and the more or less primitive, though 
pi-ogressiTO, experts just named, an artist of extraordinary 
ability in the new art, without whom, indeed, the appear- 
. 1504 would have been 
8 the painter colled by 
Wiilsch, "Jacob the 
Jftcopo di Earbari, or 
e been a colloquial form of a 
ted Italians to any people or 
Jacob the barbarian." This 
i contro- 
has been 



5 of Albert's Adam and Ex 
little short of a miracle. This 
the Germans Jacob Waleh, 
Italian," and by the Italia 
Barbarino, which may hav 
term applied by fielf-concei 
person beyond the Alps, " 
interpretation has at least 
versy regarding the native country of Jacob, w. 
esteemed a German till very, lately, but who in now made 
over lo the "Venetians. This is quite certain, he resided in 
Kiimberg at the end of the dfteenth century as a painter, 
and no doubt acquired his proSciency in engraviog there, 
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and most probably prodiicecl tbero his St. Sebastian, the 
most skilful piece of elaboration of the human face and 
naked body with the graver seen until then. The engrav- 
ings of Jacopo seem to bave been entirely unknovrn in 
Italy : they are printed on paper with the northern water- 
marks, and though he returned to Venice for a period, 
when he made for a NUrnberg merchant there resident a. 
bird's-eye view of immense size of that city. It is true 
some of the early and beat engriLvicgs of Mai-o' Antonio, 
before he took to manufacture by the employment of 
various hands, Bhow a, refinement which may have been 
derived from Jacopo. The very rare early print, for 
instance, called St. Jer6me au petit lion, probably executed 
in Venice from a drawing by Bellini, is not like hia latar 
work, but much more like that of Jacopo. That be 
studied Walch is however only conjectural, while we know 
for certain be was immensely influenced by Diirer, and 
spent years in copying him. 

XVI. Whether Jacob "Walch, who is otherwise called 
the master of the Caduceus, had any share in educating 
Marc' Antonio, who was not so much a gieat craftsman 
with the graver as an escellent draftsman able to render 
the ipsueinia litiea, if we may use the term, of the greatest 
of painters, I think there can be no doubt of his having 
shown the way to Albert Diirer. We should remember that 
the last-named must have acquired his extraordinary skill 
by having been suddenly inducted into the mysteries of the 
ci-aft. We have nothing from bis hand of an early time, as 
we have by Lucas oE Leyden, who dated his works, and 
thus gave incontestable evidence of having begun at the 
age of twelve to produce curiously skilful renderings of his 
boyish inventions. Diirer was in the atelier of Wolgemuth 
till 1490-1, and that hia master, as far as we know him. 
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was somelhing of a painter, and a productive c 
wood of the old scbool, and "Gothic" to e 
see by tlie cuts in the Niirjiherfj Chronicle, 
engraver on copper at all. And we know Atbeit'a thorough 
acquaintance with, and high estimatioD of, Jacob Wslch, 
expressed in hie letters and JournaL He mentions Jacob 
ini^eed exclusively as a painter, but we have only to com- 
pare DiiiBr'a aniall prints of Apollo and Diana, and The 
Salyr'a Family, with those ot the same subjects by Walch, 
tn see that he did not scruple even to imitate him, by 
adopting his subjects. Jacopo's design and style are 
thoroughly Italian, and show an intimate acquaintance 
with the antique and obedience to Henaissance tastes, but 
to Albert these subjects were quite foreign, he being to the 
last drop of his blood thoroughly German, though excep- 
tionally 80, both in person and in mind handsomer and 
nobler * than either burgher or patrician moving about him. 
VVhen Albert in his taanJeTJaiire went to Colmar, he found 
Schocgauer dead, so that there is no other but Walch to 
whom he needed to be indebted, and in Walch we have no 
hesitation to tind him a master. Me informs Ferkheimer 
from Venice in 1506 that be finds there are better painters 
in the city than Jacob, who had by that time gone to the 
north in the train of Philippe of Burgundy. Had Yasari 
ever met either of them in the flesh, we should have had a 
document worth every other regarding them. As it is, his 
acGOont of the Niimberg master, whom he always calls a 



• Compare ths portraita of Diirec witli those of PiTkheimar, Dnka 
FriidsrickarSaiDii;,JoliBnnPauiii<^rtii6rb;Iiuri;kmair, Lucas Cranacli, 
or any other genoine FraokoniaQ or Suzoo, Lis coiitemporarira : tho 
diffcdrence is startling I Every head, it Los heen said, belooga to its 
own time and to no oilier, but that o[ Albert is certninly m cswption 
to the rule. 
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Flemiog, ia interesting. "Had this man," he says, "so 
nobly endowed by nature, so a-ssiduous, and possessed of 
so many talents, been a native of Tuscany instead of 
Fiandera, had he been able to study the treasures of Rome 
and Florence as we have done, he would have excelled us 
all, as he is now the best and m.oat esteemed among his own 
countrymen ! " He says further, speaking of the terrible 
visions of St. John in the Island of Patmos, so adequately 
drawn by Durer, " The variety of the forma which Albert 
has imagined for all those visionary animals and monsters, 
has indeed been a beacon to many of our artigtH, who have 
largely availed themselves of the fancies and inveatioiiB 
of the Flemish master." 

XTII, AVe must always remember that there were 
several distinct schools of engraving north of the Alps, 
although it is not necessary to go into their minute dis- 
tinctions here. Suddenly by the influence of Diiier, that 
ot Niimberg eclipsed all the others, and even when the 
fame of Lucas of Leyden almost equalled that of Albert, 
he had little or no influence in diminishing that supremacy. 
Wo know of no pupils or scholars, or aids of any kind he 
drew abont him, and certainly his prints show a perfect 
unity of manner along with the progressive development 
of his genius and amelioration of his style, while we are 
well assured that Diirer had the help of several able hands. 
Not that we see any marks of these in the execution of his 
copper engravings, but in those primitive times, as the 
painter prepared his own colours, the engraver printed his 
own plates. Vasari says of Mare' Antonio, that bis works 
were soon more highly esteemed than those of the 
" Flemings," because of the greater amenity of Eaphael's 
design, and that the merchants, drawing large gains by the 
sale of them, caused Raphael to make his colour- grinder, a 
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young man he had had many years, called Baviera, 
teach himself to print, Marc' Antonio having hitherto 
been his own printer ! After this they went on at a 
tremendous rate, JIarc' Antonio having all his time to him- 
self, and made "great gains to the master." So it mnat 
have been with Albert, only we are very certain that his 
two younger brothers, Hans and Andrew, were both under 
his care, and that be also had Hans Springinklee in his 
employment for a great many years, and for some part of 
the time Hans von Kulmbach as well. It is implied, 
indeed, by Rosenberg, that these two artists, Springinklee 
being Only known to ua as a designer t 
Kulmbaeh as a painttT as i 
two artieled pupils, that is, 
the two Behams and Georg Pen» 
some degree, but he also mentions Schiiufelein, the prolific 
designer in wood, and Erhard Schtin, besides Springinklee 
and Von Kalmbaob in the same possible category. Neu- 
dtirfer, nevertheless, affirms that Von Kulmbach was a 
pupil of Jacob Walch, Keudiirfer, writing so early as 
1550, ought to carry weight, but this would necessitate the 
supposition of Jacob having settled down for many years 
in Niirnberg, and taken his position as a citizen.* This is 
a matter of some importance, as we shall find, although 
the Little Masters appear to have bten drawn together by 
the celebrity of Albert Durer, we cannot identify any of 
them with certainty to have been educated in his atelier, 
to have been actually his "junker," his apprentice. It ia 
not too much to suppose that the presence of the greatest 
genius then practising art was the reason for this extraor- 
dinary gathering of talent. The Behams and Georg Fencz 
" Sen Kunst und Kiinstler, 14tB Lieferung, p. 6. 
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fi-om a. distance, 
of Fulda. Thia 
3 it were, in the air at the 
id Albert Diirer and his 
Gnte of Niirnberg, where 
his sculptured " Stations " 
and whence was annually 




were natives of the citj'j but Altdor. 

Aldegrever was a Weatphalian 

kind of m am put at) ye skill was, 

time, and the atmosphei'e ro 

establiahmeiit at the Thiergaite 

Adam Kraft was still working o 

between the Gate and St. John' 

issuing sach eshaustleas wealth of design so skilfully 

dered, may be easily supposed to have been more inspiring 

than that of any other locality, 

XIX. The few prints by Diirer to which we may apply 
the term juvenile or imperfect. The Wild Man "(b. 03) 
excepted, are not so rude as to suppose them to have been 
done in boyhood under his father's eye, who, as a goldsmith, 
would be to some extent acquainted with engraving. But 
the number supposed to have been produced before 1500-1, 
while Jacob Walch was resident in Niirnberg, extends to 
twenty, among which are to be found 77ie I'our Naked 
Women, (b. 75), Apollo and Diana (B. 68), The Madonna on 
the Half-moon (b. 30), Tlw Prodigal Son (b. 28), and a very 
few yeara after we come to his most accomplished work, the 
Adam, and Ebe (b. 1), dated 1504, and the Nativity (b. 2), 
while the Shield witlj the Death's Head beal's date the 
year before. Again, at the time when the Little Masters 
would be, all except Altdorfer who was older than the 
others by twenty years, commencing their pupilage, and 
aspiring to mastership, his greater works were presumably 
accomplished; Tlus Knight and Death is dated 1513, the 
Melancholy and Jerome in hig Cell, 1514, The Great 
Fortune and St. Hubert were possibly the productions of 
the three sticcppding years. If, (herefoio, Aldegrever nnd 
the Betiams, who would then be fourteen to seventeen years 
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of age, and Georg Pencz also, all of tbem having beeu born 
close to the beginning of tbe century, wei-e not actually 
his apprentices, they must bare watched the appearance 
of eveiy new production, and emulated theif excellenceG. 
They would, moat probably, be all known to each other ; 
they would have their rivalries and their mutu«l eucouraige- 



inents, as well as jealousies ; a recognisftble coter 





CHAPTER IV. 

ALBBCCHT ALTDORt'EE. 
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WE now come to tho Little Moatera themselves, and 
we must begin with Alhrecht Altdorter, on account 
of his preceding the others in time, though not in excellence. 
la my opinion, the two Behams, Aldegrever, and Pencz ai-e 
all before him in power of drawing and in inventive design, 
as well as in craftsman ship as engravers ; at the same time, 
Altdorfer has a distinct individuality Rs intei'esting as any 
of them, that raises bim in the opinion of some critics to 
the level of the best. He in, moreover, the most versatile, 
and in his own day was more recognised as an architect 
than aa a pictorial artist, although now we only judge him 
by his prints, engraved on copper, or etched, and by bis 
designs drawn on wood : the oil pictures left by him being 
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supposed to have been l-iSS, Lut as he is now found to 
have been entered as & burgher of Eatisbon in 1505, and 
most have attained tho age of twenty-five at thut time, he 
must Lave been boi'n in 1480, so that he was only nine 
years younger than Albert Diirer himself. This would be 
little objection to his entering as pupil of that master, or 
to his beingactually bound to him for a teiin of years, but 
it detaches him fi'ora the rest of the artists that go by the 
eonunon term, "Kleinmeister," Little Masters, a term which 
they acquired by the exceedingly small size of the majority 
of their works. Georges Duplessia, indeed, in his amusing 
little book called Lrb Merveilles tie la Grawire, gives Albrecht 
Altdorfer the merit of having been the originator of this 
practice, so that he is not only one of them, but must be 
considered to have led them into the habit that originated 
the name. lie was probably the son of Uli-ich Altdorfer, 
a painter, but whether Eatiabon, where he ultimately lived 
and died, was the place of his birth, is uncertain, his father 
having renounced or lost his citizenship in I49I, it is sup- 
posed through absence, having probably left the city, and 
failed to return within the time prescribed by law in those 
days, when membership of a guild was necessary to enable 
any one to practise a trade or profession within the juris- 
diction of the Rath. Tbe tradition was that Albrecht was 
bom at Altdorf in Switzerland, and was called after the 
place; but tbe name is recognised as that of a Itatisbon 
family, and Herr Wilde, a senator in that city about a 
century ago, found reason to believn his native place was 
Altdorf near Landshiit, in Bavaria. There is an Altdorf 
(the name means simply old village or steading) near 
Niirnberg also, to which he has been accredited, but with- 
out any i-eason, except the convenient one of bringing him 
to the neighbourhood. Herr WildG showed documentary 



evidence that Altdorfers were established in Ratisbon in 
the fifteenth centmy, and that AJbrecht himself appears 
in the burgher list early in the following CBDtury, although 
it does not appear he waa foiiimate enough to find the 
actual entiy of Albiecht Altdoifer in the guild in 1505, 
which we take on the authority of Rosenberg. 

The son of a painter, it is to be supposed he would be 
early instructed in the art, but in the absence of any evi- 
dence of hia father's ability either to paint or to teach, we 
can very well believe that tjie elder Altdorfer may have 
modestly wished the hoy to go into the cUdier of the ablest 
artist of tlie day, or the one in whom he, with pivafesaional 
insight, recognised the highest qualities, if this was so, 
nnd the authority we shall mainly follow in stating the 
tacts of tko lives, not only of Altdorfer, but also of others 
of the Little itasters. Dr. Adolf Rosenberg, accepts the 
likelihood that Durer was his real master, the beginning of 
hia term of pupilage must have coincided with the com- 
mencement of Diirer's housekeeping. In 149i, when the 
young Altdorfer would be fourteen, Diirer'e marriage took 
plaj?e, and he, with the youthful Agnes, took possession of 
the large house at the Thiergarten Gate of the city, he 
being twenty three and Agnes much younger. Altdorfer 
would thus be the first of Diirer's pupils, and the fact oi 
Diirer going into the large house, still shown to the ti-avel- 
ler, in the interesting city one of the most interesting 
places, adds to the probability of his immediately taking a 
pupil or apprentice. At that time the 'prentice lived in hij 
master's house, and made himself useful as a servant in 
the household as well as in the workshop, so that it might 
be useful to the newly -mariied to have the boy of fourteen. 
in the establishment. 

This would make the pupil able to take the citizenship of 
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Niimbei^, but his father having been at one time a citizen of 
KatiaboB, and possibly the existence of many friends there, 
carried Altdorfer back to that city. It seems there did 
exist ft drawing by Dlirer with the date 1509, and an in- 
scription in praise of Altdoi'fur — a diawing which is now 
nowhere to be found. But if this drawing ever existed, 
it must have been done e'ght yeai's or so after the parting 
of master and pupil, as there is evidence of his arrival in 
Eatisbon from Amberg, where he bad lived some time, in 
1505, and o£ his admission to the bm-gher rights of the 
city in the same year. Also in that year 1509 the Ralh 
or town council paid him ten gulden tor a picture painted 
for the choir of the church of St. Peter. The earlier ye^irs 
oE his residence in the native seat of his family it is sup- 
posed were chiefly engaged in easel pictures. But he sma 
a man of resources of the most varied kind, and, though 
concerned with many forms of art, " architect, painter, 
engraver, and etcher, draftsman, and water- col our ist," and 
moreover said by tradition to have engraved on the wood 
hia own drawings, he soon became most occupied in building 
affairs, and we find him elected by the city as " Oberster 
Bauherr," which we may translate City Architect. 

A close acquaintance with the histoiy of Albert Diirer 
reveals to ua some interesting points in his history, and this 
household life of the first years of mai-riage with the boy 
Altdorfer as hia apprentice is one of these. We wish thtit 
we could find some internal evidence in the similarity of his 
style of drawing or in his execution as an engraver with 
the great Niimberg Albert. But this is not to be found. 
Such evidence would be almost conclusive that he had been 
under Diirer'a instruction, but the absence of it is a very 
strong argument against this having been the case. I look 
upon Altdorfer's power of drawing as defective, although 
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in some cases, as in the woodcut (b. 4iJ) in whicL a youug 
man with clasped hands tneels before the Virgin and 
Divine child, we see very excellent form ably expressed. 
But even here a cheiub playing a mandoline io the comer 
of the picture is very abortive, and the Madonna herself 
we take it is from some celebrated statue then in repute. 
Rosenberg says, what he had best learned from Durer was 
the love of nature in all her minute details, and the direct- 
nesij and simplicity of his design. He considers that 
Altdorfer carried aWay from the Niirnberg master also 
much of the character of the head, and something of the 
style of drawing, which however became much more fan- 
tastic in his practice, which last critical point I quite agree 
with He further considers Altdorfer's choice of subject, 
restrt to natuial objects and treatment of his picture has 
something of his leputed master We see how he thus 
brought foi ward into more prominence what Diirer had 
loved and lovin^lj indicated but had not followed out, 
namely Undscape painting But neither, in this direction, 
he goes on to saj , can we with precision point to any one 
instance, wherein Altdorfer has carried out Diirer's indica- 
tions. There are general characteristics in Altdorfer's 
works that seem to have proceeded from Diirer, but 
scarcely specific enough to insist upon. 

Diirer's love of nature was a love of detail, it appears to 
me. He studied with the exactnes?i of a botanist a single 
specimen of a, plant; he rocordi^d with his brush the 
cleuvage and the fissures of a rock, so that a geologist ' 
would find his drawing satisfactory. This is the case in 
a water-colour drawing in the large black volume of 
sketches left by Sii" Hans Sloane, now in the British 
Museum, and we all know the loving precision that delights 
the omithologiat, in the drawings of birds' wings by him. 
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Eut we do not find this in Altdovfer ; he does not give us 
an object like a seedJing dock, for example, showing tha 
whole nature of that gigantic weed, on the contrary hia 
bias for landscape leads him to represent whole scenes 
with no distraction of figures or other interest, and with 
little individual study of objects. But it is admitted' he 
has not left any paintings of this kind, as Eosenberg says, 
" any landscapes in the modern sense." ]t ia his small 
etchings that give him the claim to be considered " the 
Father of Landscape Painting," and also h\s method of 
embodying his figure compositions within forests of 
curious trees, the fir-tree having a peculiar charm to 
him, and vast backgrounds of varied ruins and mountains. 
We have already dwelt on the important work of the 
early German engravers in leading painting to the illus- 
tration of actual life, to the creation of genre indeed, and 
in the person of Altdorfep we find the origin to some 
extent of landscape painting is to be added to the other 
merits of the Little Masters. 

The production of his engravings in all probability went on 
busily during the earlier years of his life in Eatisbon. Few 
of them bear dat«a, but such as do show they were mainly 
executed before he was made Bauherr, and began his 
building operations for the city ; 1506, 7, 9, 11, and up to 
li are the dates we find on his copper engravinga On 
his etchings of landscape— three upright subjects, and 
six lengthwise — no dates appear. The question whether 
Altdorfer was or was not an exception to the general rule 
of the artists of that time who drew on wood for the 
" formschneider " or wood-engraver, but did not cut them- 
is not entertain, stiil I think there 
i for discussing it, and may in a future page, 
e must here return to the inuidents of his life. 
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In 1513 he tad begun to be a prosperous man, and was 
already to some extent ricb, as we see by his purchase of 
the house still existing, though unfortunately with a new 
fa^do, and shown to strangevs as one of the principal lions 
of Katisbon. This house must have been then, as it is 
now, ooe of the most stately mansions in the city, haying 
a tower and a noble court, and standing, like Durer's, in 
one of the best situations, near St. Veitabach, by the 
Augustines, In 1518 the record exists of hia purchasing 
a second house, apparently aa an investment ; and in the 
following year he was elected in the outer council of the 
Eath, or governing body of the city. In this capacity he 
must have assisted, at least by voting in the assembly, 
the infamous persecution of the Jews which then took 
place. Whether the destruction of the synagogue took 
place before the proclamation of banishment, which drove 
away the Jews with their families and movable property, 
cannot be certainly ascertained. Apparently this had 
been an ebullition of fanaticism on the part of the 
citizens, and we must acquit Altdorfer of any partici- 
pation in BO violent an act. He was not more enlight- 
ened than his fellows, we may admit, and ho apparently 
profited by the ruin, possibly aa one of the town-council. 
He appropriated a number of gravestones from the court 
of the synagogue, and used them as pavement for some 
part of his own house — the houte with the tower— a fact 
still proved by their existence after all these years. 

In Koman Catholic countries the Jews have always been 
subject to attacks from a furious, ignorant populace, but 
it is seldom we have such curious evidences remaining 
of the various stages of the pious madne.ss. Altdorfer 
sketched the interior of the porch of the building, and 
the interior of the synagogue itself, and etched them 
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out of a feeling of cui'iosity, it may liave been ; but we 
shall see that he made money in vai'ioua ways out of the 
disgraceful eTeot. These etchings we are inclined to con- 
Bider among the most advanced production of the day, 
giving the natural daylight eSect to the dark architec- 
tural interior. On the view of the porah, which is a 
vaulted vestibule, with Bome peculiar featurea of Southern 
German Gothic, is the inscription: "I'ortuyus Sinagogce 
Jvdnicct Rati8}ionen. Fraeta 21 die Feb. Ann. 1691." Oa 
that of the interior itself ; " Anno di'ni BXIX. judaiei 
Ratispona Synagogm juslo dei judicio fundit. est eversa." 
To celebi-ate this righteotia triumph of the Church there 
began miracles and wonders, wrought and seen on the 
spot, and a great pilgrimage took place. The clergy highly 
approving of this as a revival of faith, a procession was 
organised to add to the display, for which Altdorfer was 
employed to paint a banner, exhibiting the Virgin and 
Child in the brightest colours, with the city heraldry 
helow. He also published one of the most noted of his 
works, T/it Madonna of Ratisbon (b, 13), a woodcut about 
foui-teen inches high, and stamped with colours. This is 
now very rare, and though not one of the first c/daroacuros, 
is one of the most interesting. Eosenberg says it was 
printed in four colours or five — -red, green, blue, flesh- 
colour, and black — so that it made a near approach to 
chrome -printing, and must have been a new esperiment. 
The thousands of pilgrims bought this no doubt with a 
feeling that the print itself was one of the miracles. It 
represents the much venei'ated figure then in the cathedral 
of the city : the Virgin holds the Child in her arms, and 
the group is shown behind a balcony, on which stands a 
vessel of flowers, and below is the inscription, repeated 
three times : Gants aalwn bisiu mein freundtin, und ein 



32 THE LITTLE MASTEUB. 

mackel ist nit in dir, Ave Maria ! — " Altogether beautiful 
art thou, aod a spot is not in thee." On the site oF the 
destroyed building, a site so diatingiiiahed by miracles, 
the worthy people erected a church to the " Imniacuie 
Conception ;" and the lai^est woodcut Altdorfer did, 
23 inches by 18^, which had escappd all notice till 
Passavant published Le Peintre Graveur in 1862, is an 
exterior view of this church. This print, which is a 
chiaroaQV/ro, is not in the British Museum, and I can't 
describe it further than that it has "the image o£ the 
Conception " (whatever that may be) above, with the arms 
of the city, and a kind of doggerel sonnet in Latin and 
German, relating to the history of the Chureh, The pious 
burghers and wise town-council, these veriiea say, could no 
longer bear the load of usury exacted from them, and on 
the feast of St Peter's Chivir, 1519, they drove out every 
Jew, male and female, and left not one stone upon another 
of their synagogue. On which "our beautiful Mary," 
approving, it would Beem, this violent method of paying 
debts, began working miracles on the spot, so that the blind 
saw, the lame walked, and the crooked became straight. 

It is to be hoped that our artist was not one of the 
debtors who, buying their houses with boirowed money, 
cancelled their bonds and cleared off the interest upon 
them in this summary way I But from all the cireum- 
stanoes, and from these inscriptions, it will be seen that 
Altdorfer, unlike all the other northern artists with whose 
histories we are acquainted, and unlike uearly alt the men 
of genius of the age, continued an adherent of the mediieval 
church His settled residence in liatiabon necessitated 
that, indeed ; and his position there, first as town- 
councillor, then as member of the inner coKncil^alder- 
man, we may say — was not possible to be held by him, 
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L the eyea of both 
clerical and lay portions of a, comimmity who drove out 
the Hebrews so unjustly, and who were so credulous. At 
this time be was not the city architect, and may have 
had little connection with the new church, appearing 
still in the character of painter, receiving from the 
town funds a gold gulden for painting the frontal for 
the relique-shi'ine in the chapel of the Holy Mary. Shortly 
after he does appear as the servant of the Stiite, and seema 
to begin bis duties about 1526. In 1527 be built the 
wine-stall {wineetadel) and the flesh-marliet and slaughter- 
house — still in use — solidly built, and likely to endure in 
the future. In 1528 he was active as a justice of the 
peace, and afterwards for a time was chosen burgermeisier. 
He was in this honourable position while he was em- 
ployed painting for the Duke William of Bavaria his 
greatest picture, the Battle of Arhelu, where Alexander 
overcame Darius, now to be seen in the Pinacothec, 
Mttnicb — a surprising performance. It is five feet high, 
by only four broad, yet it contains tbouaand.s of fighting 
men on horseback or foot. It has no classic or ideal 
character ; this bad never entered his head, even at the 
time ivben the Kenaissance had completed its work in 
Italy. It ia a great mixed fight of Ritters and Landehuchts 
of the sixteenth century. This picture was finished in 
1529, and bears the signature, " Albretbt Altdorfer zu. 
Eegenaberg fecit." It was one of five commissioned by 
the Duke; Burgkmair, GiJrg Brew, and Melchior Feaelen 
being the other artists ; amongst these, Altdorfor's com- 
position was distinguished by the amazing exactitude and 
multiplicity of details, as well aa by his peculiar hizarrerie. 
The arms, armour, harnesa, heraldry, are all exceedingly 
En i shed and studied. 
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We cannot, of course, do otherwise than respect this 
versatile genius for a conscientious adhesion to the ancient 
faith, and the circumstance that now transpires that in his 
last years he was at least partially advocating the cause of 
the Reformation with the small degree of liberty involved 
in allowing a friend of Luthei' to preach in Ratisbon, is 
greatly in favour of his having been a sincere believer in 
the propriety of the espulaion of the Jews, and tbe hon- 
esty of the miracle -workers on the site of the destroyed 
synagogue. He was one of the fifteen members of the 
Rath, or town-council, who wished to get passed a permis- 
sion for " Herm Dr. Johann Hiltner," a fiiend of Luther 
to hold forth in a Ratisbon pulpit. He was to the end a 
votary of the Madonna, buc we must remember that the 
Marian-cnltus, approaching so near worship, continued in 
southern Germany in many reformed households. In tbe 
absence of a date on the miniature portrait of Luther from 
his hand, engraved on copper, it may not he going too far 
to connect that small gem with these late days of his busy 
life. Had he lived to an advanced age we might Lave 
expected new developments from a man of his restless and 
i talents, although not in the domain of the fine arts, 
as we do not see any progressive character in his work. 
In the numei-ous designs by Lucas of Leyden, we 
may truly say tbe history of his years is written in the 

inderfuUy certain advance shown by them, from the 
childishness of tbe earliest to the emancipated Italianesque 
drawing and expression of his latest engravings and draw- 
ings, few as we have of the latter. But in the last decade 
of his life we have few works of art from Altdorfer's hand, 
no engravings, and few paintings with dates within tbat 
period, bat his architectural labours are perhaps enough to 
account for the absence of other activities. In connection 
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with tig office of city architect we have one date. On the 
old market-tower a leadea tablet has remained, with the 
words, "Albrecht Altdorfer, Paumeistr, 1535," which thus 
identifies him with another public bnilding in tho town. 

Aitdorfer died at the age of fifty-eight, on the 14th of 
February, 1638, and was buried in the church of the 
AugustineH, close to where he lived, and for which he had 
painted. His will is found to have been made two daya 
before, and his brother Erhard ia partly hia heir. Thia 
brother waa also a painter, the court painter to Duke 
Henry in Schwerin, but after Albrecht'a death he came to 
reside in Ratisbon for some time, but no direct deacendants 
are mentioned, so that the name di.sappeara from art. The 
church in which he was buried was taken down in 1840, 
when a part of the gravestone of our artiat came to light, 
sufficiently identified by the two words aud a half 
iosciibed upon the broken fragment, " Albrecht Altdorfer, 
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ALBBECHT ALTDOBFEK S WOBKS. 

UNTIL lately »11 the old artists who puhliahed their 
designs on wood were supposed to have heen their 
own engravers. This notion was peculiarly an English one, 
jierhaps because Thomas Eewick, who has the credit of 
having revived wood engraving, and some of his pupils, 
(particularly Luke Clennel) have drawn their own 
engravings. But the difficult art of wood engraving was 
in Germany a refinement on the ti-ade of block book 
cutting, and employed many hands more or less skilful, 
who depended on having the subject to be engraved cave- 
fully and precisely drawn for them on the surface of the 
wood. This was presumably done by the pen and Indian 
ink, and encouraged the habit of drawing with the point, 
common to all the early masters. Some of these drawings 
now to be seen either in national or private collections, and 
which the late exhibitions held by Sir Coutts Lindsay and 
,he Royal Academy have made the public acquainted with, 
ire quite like the preparatory work of the designer for the 
mgraver. Altdorfer, in particular, has left us such draw- 
ngs done with the brush on a dark ground in white, one of 
which we are able to give as an illusti'ation. 

Still, this idea that all the early masters, including 
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Diirer, engraved on wood more or less, has been maintained 
and reluctantly given up. Ottley held out for two of that 
great artist's worka on wood having been most probably 
by his own hand, they ■were so finely expressive of the 
painter's feeling. But in an art mechanically difficult, the 
result of a partial application of the designer's hand would 
have been exactly the opposite I Instead of exceeding the 
precision ot the regular practitioner, he would have fallen 
below him, and failed in the necessary refinement. The set of 
blocks ot the Little Passion, as the thirty-seven designs by 
Albert Dllrer are eall6d,which were republished by Sir Henry 
Cole, one of the many good things that gentleman has done 
for English taste, ai'e now deposited in the British Museum. 
Mr. W. J. Linton, the most able perhaps of our many able 
wood engravers, accompanied the writer for the purpose ot 
examining them, and ha assured me after a close inspection 
through ft microijcope, that he could, with hla practised 
eye, discover differences in the handling ot the graver on 
tile different blocks, that proved to him satisfactorily that 
many different hands had executed them. This was only 
confirming what has of late years been proved over and 
over again, but still there remained one designer who was 
supposed to have been his own engraver, and that waa 
Altdorfer. 

This exception in favonr of Altdorfer's versatility or econ- 
omy, was made on account of the extreme fineness and close- 
ue^sof the lines employed by him. If thereader could examine 
one of the cuts in the set of forty, The Fall avid liedemplion 
of Man, which are smaller in size than any other similar 
series on this never-failing orthodox subject, as if to 
favonr the minute treatment, he will readily admit that 
oveiy line could not have been conveniently drawn by 
Altdorfer, and it ia certain, from an iawpeetion ot all 
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etrntempantrr woodcuts, tb*i ewy Ena to be left 
catting wsa first drawn bj tio immgotr en the block. 
This extremel]' fine, doaelj-auuiad ch«r»rt«ir of the stnikea 
is peculiar to Altdorfer. The eonaeqacnee of this h»bit of 
the artist drawing with ink oo tba wood, is that all old 
woodcuts are maaterpte«es <rf dimttmuanAip ; tliey are 
effective sketches exeeUent in jKujKvtion to the pow«r of 
the artist and the sensibility of land exhibited bj the 
engraver, while the shading and general effect is often ei- 
ceedinglj coarse. There is rery little of this character in 
Altdorfer's prints on wood, they are eLiborately fine, not 
boidlj eSectdye. The understandiog, not only of the other 
Little Masters, bat oF all who practised both on copper 
and wood, was that graving proper, i.«. incision on copper, 
was for miniatore size, and that minatiEe was its charm ; 
whereas wood engraving, then executed on the plank, not 
on sectioQS across the grain of the timber, was best 
adapted for large prints. All this is reversed in the prac- 
tice of Altdorfer, his I'all and Redemption series is com- 
posed of designs sciLrcely three inches by two, and no other 
of bis productions show any of the pen-and-ink sketching 
allnded to. His largest and finest print. The Madonna of 
Katisbon, is only 13J inches by 9f, and is printed from 
several blocks as already described. There is another, 
Madonna standing on a Crescent, with the infant in her 
arms over an altar, with S3. Christopher and Barbara on 
one side, and SS. George and Catherine on the other (B. 50) 
which is II J inches by 8j, and a Remirrection of C/a-itt, 
9 inches by 7, but these rizes, especially when many' 
figures are represented, as in the lost named, do not admit 
bold drawing, but show the same fine strokes which ha 
could not have expressed by pen or brush for the guidance' 
of another without a waste of patience and time. 
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In my own small collection is an impression oE tlie 
Resurrection of Christ, which possesses another feature 
peculiar among old woodcuta. The earliest eDgravers, 
even the greatest masters, as Diirer and Mant«gna, 
printed their own plates, as we have seen Marc' Antonio 
did till Raphael made his coloar-grindev relieve that 
engraver ; or at least following the same example 
had them printed undar their own eye io their own 
' ateliers ; and indeed sold them too. On none of the 
prints I have examined of an e^rly date have I observed 
what modern printers so constantly practise, that is, over- 
laying and padding up the /orm with pieces of paper, so as 
to make the pressure on one portion of the picture to be 
greater than on another. But in this Resurrection by 
Altdorfev, I find this has been done, the entire figure of 
our Iiord, who appears within a vegica shape of clouds in 
the sky, being' apparently padded so as to print darker, 
while the clouds all round are I'elieved of the pressure, and 
made to print comparatively fainter. This is a small 
technical matter, but it looks like the device of a' man 
who understands the practice of wood-cutting, and so has 
been the first to fall upon the plan of modifying the impres- 
sion, and aa a good deal has been said about Altdorfer 
having been probably the exception among the early artists, 
who drew but did not engrave on the wood I think it worth 
recording. The probability of our hero falling upon con- 
trivances such as that indicated, is increased by the proof 
of his being practical in other matters, and from hia filling 
the post of city architect, we may suppose him ready 
in mechanical contrivances. 

The number of his woodcnts is not very gi'eat, being 
under seventy. The larger of these we have mentioned 
The whole, with the exception of four of small dimensions. 
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lii-e Bible subjects, or figures of saints, 83. Christopter, 
George, Jerome, over and over again, the series called tlia i 
Fall and Redemption qf Man being included in the above ' 
number. The exceptional four represent The Judgment qf { 
Paris, Thigbe vxepmy over tfie dead body of Pyraimts, A f 
Standard-bearer, and A Cavalier and a Lady sealed i». | 
conversation. 

Albert Diirer's Little Passion on wood containing thirty- 
seven subjects, was issued in 1511, when Altdorfer wa« 
thirty-one, and aa the subject*! from the first, Adam and Eve \ 
eating t/te Forbidden Fruit, till near the last, are the same, 
we may suppose our artist undertook his set after the 
oiample of his former master. The great difference lies 
in the greater attention given to tbe Virgin Mary by the 
Ratiahon artist, her history being largely embodied with 
that of the Redeemer to please a Eatisbon public. "We 
have thus the High Priest refusing the oSering of Joachim 
and Anna ; the Angel appearing to Joachim at the sheep- 1 
fold; Joachim and Anna's meeting at the Beautiful Gats, I 
Joachim giving his wife the miraculous kiss ; the Yirgin J 
ascending the steps of the Temple. These four incidents | 
are all from the apocryphal Gospel of Mary, which was 
the Middle Ages, and until the Bible became popularly 
known by Wickliffe, Luther, and early printing, ot greater 
authority than any other. It was also ot ancient authority, 
and is found transcribed in the works of St. Jerome. Its 
circulation was part of tho gre^it system encouraging 
M&riolatry pursued by the Church. The Virgin was but 
three years old when she ascended the steps. The original i 
account of the incident is as follows: — "And there were 1 
about the Temple, according to the fifteen Psalms ot de- 
grees,* fifteen stairs to ascend, for, the Temple being built 
• Tlieae arc the Paalms from tlie 120tli tu the ISltli inolusiva. 
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npon a mountain, tbe altar of burot- offering, wliich was 
.without, could Bot be come near but by stairs. The parents 
of the Blessed Virgin and Infant placed her on these steps. 
Ent while they were puttiog off their clothes in which they 
had travelled, and, according to cuHtom, putting on aome 
that were more neat and clean, in the meantime the Virgin 
of the Lord in such a manner went up the atepa one after 
another, without the help of any to lead her or lift her, 
that any one would have judged from thence that she was 
of perfect age." The incident, Clerist taking leave qf Hia 
mother he/ore going to His death in Jerusalem, is also from 
this apocryphal Gospel. 

J>'o. 34 in this aeries is Christ's Descent into Limbo. This 
is also from & text now discredited, but continually painted 
from in the Middle Ages, the Gospel tjf Nicodemos. In our 
ritual, the words i/edescemrfeitrefoZ/e/i, in the Apostle'sCreed, 
are an article of faith, but the incident of Christ's Uarrowing 
(harrying, i.e. plundering) of lldl, as the mystery play 
styles it, and taking thence Adam and Eve, and John the 
Baptist, as shown in many early paintings and prints, 
seems mainly derived from the Gospel qf Nicodemos, or 
I'he Acts of Pontius Pilate: — ^"Then there was a great 
voice, as of a, sound of thunder, saying, Lift up your 
Gates, ye Princes, and be ye lifted up ye Gaten of Hell, 

that the King of Glory may enter And the mighty 

Lord appeared in the form of a man, and enlightened those 

places which had ever before been i7i darkness Then 

he stretched forth his hand aud said. Come to me, all ye 
my Saints, who were created in my image, but who were 
condemned by the tree of the forbidden fruit, and by the 
devil and death. . , , , Then the Lord Jesus laid hold on 
Adam's hand, and said to him, Peace he to thee, and to 
all thy righteous posterity, which is mine. And he made 
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the sign of the Cr038 upon Adam, and holding him by the 
right hand, he ascended from hell, and all the Sitinta of 
God followed him." 

The last of the series is T/te Glorification of Mary, o. 
frequent finish to the Passion aeriea, and more frequently 
etill treated separately. The motherhood i 
Glorification, so that, although the scene 
take place in Paradise, she holds the Infant io her a 

The number of Altdorfer's prints on copper, as given by 
adding Passavant's additions to Bartsch's list, is 109, many 
being etchings ; his woodcuts, sisty-fiye. These are pro- 
bably not the whole of his works 1 
copper engravings, not hithoito known, having been found 
lately by Professor Colvin, the intelligent curator of 
the Fitzwilliam Museum, Cambridge. These are (1), Si. 
Chrislop/ter landing with the Infant Christ on his shoulders. 
The figm-e is turned to the right, his left hand grasping a 
tree, which serves for staff. This is a tall-shaped sub- 
ject, quite unlike the other St. Christopher (B, 19), size 
85 mill, by i8. (2) St. Barbara. She is seated in profile ' 
on a wooden seat, holding a chalice on her knees with her J 
left hand ; she is turned to the right ; 
necklaces ; size, 60 mill, by 37. Both of these small prints 
have the monogram : the date on the first is rubbed, fant : 
on the last is 1506.* Altdorfer's etchings are perhaps more 
important than any of his other productions, as it was by I 
• Besides these nmleacribed cliaracterlstic little prints, Professor J 
Cnlria has discovered — ^we nse this mnrd bflpaose oil the prints in 
Fitzwillinm were unknown treasures previnns to his research — 
quasl-nniquB suhjecta only described by Schmidt in the artiole, \ 
" Altdorfer," in the new edition (Meyer's) of the KUmlltr-Ltxikoii — J 
BB. Soldiers standing, 
25. St. Catherine seated 
Also all tha Omamenta first described by Passavant, numbers 105 — S. 
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the etdiing point he realised most easily his ideas id laiid- 
ecape. These are slight, but have a truly romantic cha- 
racter, partly intensified and partly destroyed by the 
eccentric taste that appears in nearly everything from 
his hand. The pine had a sort of fascination to him, 
and he loaded its boughs with fronds, like the feathei-s 
of birds, and added long lines, vagaries of lines, that 
have little or no foundation in nature. This singular 
peculiarity, and also the true taste for landscape, making 
the figures secondary in interest, we find in other men of 
the time, derived, I believe, from Altdoifer; Gottfried 
Liegel, above all the others, indulges in this decorative 
style, though Eosenheig does not mention this little 
known artist among his pupils or imitators. Gottfried 
Liegel's prints date from 1523 to 1540; he might therefore 
be reasonably supposed to have derived it from Altdorfer. 
With him, too, the pine tree predominates. 

To give the reader an idea of Aitdorfer's peculiar feeling 
for tree forms and vegetation, would be difficult without 
copies of his prints before us, but the imitation of the 
drawing in white on a black ground will give him some 
notion of the erratic lines he indulged in, from boughs of 
trees, or from weeds hanging from old walls. There is an 
engraving of the Crucifixion., one of his choicest, wherein 
he has made this great event take place among fir ti'ees, 
and other examples of his arbitrary love of enriching his 
compositions by landscape forms, might be easily found. 
Trees, shrubs, leaves, plants, grass, mountains, towns, fallen 
walls, and portions of splendid arthitectuie, are all given 
with thoughtful care, while hiH drawing of the human actors 
is very inadequate. Among hia laiger cuts, there is one, 
Tfte Beheading of John {B 52), in which is shown m the 
open air, with curioitslv rich aiohitecture and landscape 
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background, a row of figures of men and women down each 
side of the picture, and in the space between, the bodj of 
the Baptist lies on the ground with the executioner stand- 

him. The people lean forward, looking down, 
■ayed about with emotion, as it wore, but bo awkwardly 

that we have the greatest difficulty in understand- 
ing their action, or even separating them from each other. 
This quaint composition ia in a way fascinating, but no- 
thing can be more absurd as a representation of the sub- 
ject. Another ehowa us a St. Christopher kneeling down 
to allow the Child to get on his back ; and thie difficult 
moment of action, daringly chosen, is so inosplicable in 
drawing, aa to lender the design sijaply a puzzle. In 
Fitisie weeping over the body of Pyratmis (B, 61), she ia in 
the attitude of prayer assumed by Roman Catholic prieetD, 
the palms pressed together before her; the Last Supper in 
the Fall and Redemption qf Mam,, takes place lit by a great 
lattice WLudow, and the Virgin dies apparently in the crypt 
of a cathedral. These anachronisms, which mora or less 
occur down to the end of the last century, in all art, and 
above all, in caily Flemish and German, are more than 
iiaually grotesque and glaring in AUdorfer, jet the senti- 
ment of his thoughts is aJways to be admired. He never 
did any single work perfect as a whole, however, and the 
" Father of Landscape Painting," if he is worthy of the 
name, is principally to be credited with a blind love of it, 
and a groping towai*da the realisation of his affection. 

AUdorfer' a drawings. These are not numerous, but 
highly finished — indeed, exceptionally so — and conse- 
quently much prized and valued. Rosenberg says that 
no oil pictures of his remain with dates or associations 
as to time, between 1510 and 1517, and as the engi-avings 
ai-e few belonging to those years he thinks AJtdorfer must 
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have given himself to the pieparing of drawings. In these 
he usually employed three tints. First, ho laid a dark 
ground on the paper, either dark green, deep red, brown, or 
blue. On this he most frequently drew with a fine brush 
in white, a white which must have been very pnre, as it 
has stood the test of time ; then he occasionally added a 
tint dai'ker than the ground, to bring out the shadows. 
Both Diirer aad Baldung Grun loved this method, but did 
not use it so clearly and methodically. In this kind of 
drawing the scenery played the chief part, the figures, as 
in his prints, being surpassed in importance by their sur- 
roundings. His fantastic nature liked this scenic way of 
expressing itt^elf. 

The Berlin cabinet of engravings is rich in these draw- 
ings. The copy we give of the Atlai-ation nf llie Magi frou 
that collection bears the date 1813. Others, preserved 
there, belong to the previous years, as the Chrut on the 
Mount of Olises, 1509; T/ie Entry into Jm-usaiem, IBIO ; 
The Bearing of the Cross, 1511. In the Hermitage, St, 
Petersburg, is a Nativity, which appears to have been a 
pendant to the Adoration. His practice in this way as in 
engraving was given up in his latest years, although he 
stil! painted pictm-es in oil. 

In our British Museum collection there is a Landscape, 
slight, pen and ink, without light and shade. This drawing 
is spoilt by a remarkable luminary in the sky, which does 
not appear to be meant for the sun, possibly some accidental 
appearance superstitiously rendered. Also 37(6 Ifepose in 
£gypt, a very fine drawing in black and white lines, executed 
with great precision on a prepared ground of dark brown. 
The treatment is quite in a familiar ^ejire spirit: the execu- 
tion perfect. The few other drawings in this country with 
which I am acquainted are these ; — Tlie Anijd ajijieo/ring to 
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Joadiim, di'awn with the pen, the property of William 
Mitchell, Esq. ; a Landscape with Cattle in the foreground. 
aimilarly executed, helonging to S. Tucker, Esq. ; and The 
Brazen Serpent lifted up, the treatment singularly un- 
elevated, but an admirable esivmple in execution ; pea and 
ink with the efiect in sepia. This was formerly in the 
Mayor collection, now in that of J. Whitehead, Esq, 

Altdorfer waa, no doubt, while he lived, moat considered 
as an architect, and next to that as a painter, yet it is 
difficult now to give him much importance in either walk. 
The only very notable and unquestionable picture of his I 
remember is the Battle of Alexander and Darius, in the 
Pinacothec, Munich, already spoken of, but there are a 
number of others in Bavaria and elsewhere. In this 
country I hesitate to affirm any picture of his to exist. 
Altogether there are about twenty-five recognised oil pic- 
tures by this roaster, none of which are known to have left 
Bfivaria in hia lifelimS, tildst of them remaiuing there atill. 

His earliest, if not his best known, ia The Crucif^ion of 
1506, now in the Castle of Nurnberg. This ia one of the 
pictures of sacred subjects, in which the landscape acces- 
sories over-balance the figures in point of detail, showing 
the natural bias of his mind. The whole picture, however, 
is said to recall the compositions of Albert Diirer. In the 
Moi-itz Chapel, in the same city, is a small work in oil : a 
man and two women drawing from the water the dead 
body of the holy Quirinua ; an effect of sun-light in which 
is said to be striking. He has the character, indeed, of 
having painted sunshine at thisearly time with remarkable 
success, the Madonna in Munich and the -Sn((/e of Alexander 
and Darius are said to be both distinguished by this pecu- 
liarity. In the Berlin Museum is a small double picture 
of SS. Dominic and Fraaieis in Penitence, 
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by angel boys. Before him the Virgin 
refully bont over the Infant, fondly adoring it. 
far only the ordinary elementa of the subject, 
»me8 the portion most characteriatio of the artist. 
n opening or window in the roof of the great ruin 
he scene is laid, we catch a glimpse of the dark 
blue heaven as if it were night. Up to this opening ascends 
a great ladder, resting on the floor, and beside It stands 
at. Joseph holding a lantern to light the little angela in 
their descent, ineffectually it would appear. One is seen 
at the opening entering with a bundle or sheaf of straw, no 
doubt to add to the comfort of the little Saviour, bub 
another has come down too fast and lies on the hard 
ground, while a. third runs away from him frightened I 
To add to the incongi'uity of the whole, in the middle ground 
the shepherds are entering by the fallen door, and behind 
them on the horizon the sun is going down among red 
clouds. 

In the Pinacothec in Munich, besides those already men- 
tioned, is a third — A't. George Vanquishing the Dragon. The 
scene is laid in a beech wood, the love of landscape materials 
being tbia time greatly in his favour. 

In 1521 he painted a small picture, now in Berlin, 
which possesses a more than ordinary charm and 
interest. It is a landsciipe in which is a palace or 
castle, described as a JfeiiaiesancB'Schloss, towards the 
porch of which walks a richly dressed pair, man and 
woman. In this gate stands a warrior, in whose hand is a. ' 
goblet, which he offers to the approaching guests ; behind 
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these BpleniliJ people, however, are two ragged 
who try to seize upon the drapery of the lady. This cuiiou.^; 
group ia supposed to be allegorical — the splendid people 
being pride and luxury, — -a pictorial commentary on the 
test of a well-known proverb, "Der Betlel sitzt auf der 
Sckleppe der Hoffarl," whici we may translate, " The beggar 
sita on grandeur's train." 

In Berlin nlao is another so-called landscape with 

the Flight into Egypt and the Repose alao represented 

in it. This showa an inscription on a tablet which has 

somewhat troubled hiatoriana. It is this — " Alhertva 

Altdorfer pictor Ralisponensis in salutem aniine hoi: tihi 

^^^t munaia diva Mwria sacracit cords fideli. 1540." Here our 

^^^^ painter dedicates to the holy Mary for the good of bis soul, 

^^^1 this work in the year 1540, when we know by ^^rtain 

^^m record be died in February, 1538. To cut this Gordian 

^^^H knot various suppositions have been made, the most 

^^^B probable being that the date has been added at a later 

^^^H time than the rest of the inscription. 
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W£ now come to the most important artists in the 
gronp, the eldest of the two being the one whose 
works made the most decided impreasion and were most 
copied, and whose life was the most exceptionable, so that 
Ilia character has had to be rehabilitated, and cleared of the 
accusations that had in the courae of years gathered and 
clung to it. That there may have been some grounds for 
these accusations it would be rash even now to deny, but 
we cannot look upon a man of such force of genius and 
activity of mind with any other feeling than admiiation, 
and a firm belief that his faults, if he had any, were only 
venial, bred of the fermentation of the eventful time, sind 
necessary to the self-culture of so energetic a nature. 

The nam.e of Beham, orBehaim, or Beheym, was not un- 
commoo in Niirnberg long hefoi-e the two young arti&ls 
drew attention to it. It was indeed a patrician name in 
the great commercial imperial city, and had its hhield of 
arms, which appears in all lists of Albert Diirer's wood 
engi'avicgs, the shield divided by a sable bend, dester 



wavy, the crest beinj; an eagle with spread wings and a 
crown on ita neGk.* The Michel Behaim for whom Diirer 
drew this was one of tho Rathsherrn at the time of KacB 
Sebald's birth, but as other Niirnberg families of the same 
name existed he may have had no near relationship with 
the family of our artist. 

At this time was also in repute in the city Haoa Behaim, 
the master- bnifder or ar:;hitect, much praised as a leading 
agent in the aggrandisement of Niti'uberg, which must at 
that moment have bad many splendid mansions in progress 
in the new style. Von Rettberg in hia Niirnherg's Ewnst 
leben mentions him in this way ; at the same time the hints 
afforded us of the style in which he wrought do not suggest 
advanced renaissance architecture so much as the ornate 
latest form of German pointed ornament. He says that this 
Hans Behaim was a leading spirit in realising the builder's 
new art which repudiated the buttress and gargoyle and all 
the oth dj t f the gothic, as signs and symbols oE 
the po f th p st (Priesterherrschaft), even then 

falling ut f th pect of the world, and in bringing in 

an arch t tu e t d to the advanced tatte of tho age r 
and in ntrod ng a ociations of such a kind as would 
agree w th th eased independence of public thought. 

Besides this Niimherg worthy, there was still another 
contemporary, Behaim, even more honourable. This was 
the maker of the earliest terrestrial globe, and the ad- 
venturer who claims to have been the Urst to sail round 
South America. This was Martin Behaim, who began his 
active life in 1460, by leaving his inland native place for 
seafaring adventure about the same time as Columbus, and 

* A second wood-enRraTing of the Belinni arms (ippearB in BartacK'a 
list of DUtst's Dowblfvt Works. B, Ai)peiidix 57, Pnssavant ttuBta 
the drawing id this resi^niblea mora H. 8. 6. himaeir than Diirer. 
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after spending many years in one of the Azores, ] 
the command of a Portuguese veaeel, and discovered Brazil, 
and the passage between South America and Tieri-a del 
Fuego which von Rettberg says should be called Behaim's 
Straits, not Magellan's, whose survey was made in 1519. 

Besides these, there ia mentioned in the city register, 
a bratjsfo under, of the name of Sebald Beheim, who was 
employed by the Rath, During the first ten years of the 
sixteenth century, he cast and Atted up the great 8ieg6 
guns, then considered a safeguard, and highly valued. 
Diirer'a etching of the cannon (b. 95), standing on wheels 
with two figures who have been called waggoners, but who 
are Turks inspecting it, shows the interest these machines 
excited, and may have been sketched from one of this 
braasfounder's making. He appears to have had a son 
who assisted him, Jorg Bijheim.* 

However, we are ignorant entirely as to the family of 
Hans Sebald and Barthel, and also ivgarding thcit' youth. 
The question as so their education in art is entirely open 
to speculation, the tradition being, — because the notices in 
few words of the earliest writers who mention them is little 
more than tradition, — that they were both in the 'atelier 
of Diirer, but that Sebald was also indebted for instruc- 
tion to Bai'tbel, who was supposed to Lave been his oousJD, 
till the documents relating to the public examination of 
the two men and their friend, Georg Pencz, when they 
were accused of heresy and unbelief, proved them to have 
been bi-others. Sebald having been bom in ISOO, and 
Barthel two years later, it was highly improbable, that the 

■ In JoliBnn Ncudorfpr's 2fachrkJilen von KSnallern tind Werk fcwten, 
written ia 151<1, and in Andrcaa Gulden's addition to the aam«, there 
are no fewer than eight Behaimg meQtioced, including oi 
all distingitished in Niimberg about the same time. 
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latter should be the more advanced in the art of engi'aving. 
In this art, Sebald is pei'hapa the most expert of all who 
ever practised it. I mean in purely technical excellence, 
not even Diirer being his superior. 

In the New Museum, Berlin, is a small medallion cut in 
Speckstein, it is supposed bj Sebald himself, with the 
inscription "Sebolt Eeham, Mailer, xxxx. jar alt. 
MDXXXX." This, formerly in the possession of Heinrich 
van der Borcht, of Frankfort.whereSebald resided the latter 
years of his life and died, is a genuine record, and shows his 
age ; while another similar medallion, executed nine years 
earlier, incribed " Bartolme Peham alt xsis, Aa. xxri." 
showa the age of his brother. This inscription, the reader 
will observe, gives the name beginning with the letter F 
instead of B, a peculiaiity which appears on the monogram 
inscribed on the earlier works of both brothers, which haa 
troubled the minds of some commentators, but which 
means nothing more than a habit of that day of indis- 
criminately using these letters so similar in sound. 

Weyerman comes to the conclusion that our painters 
were descended from a family who came from Ulin in 
1399, and that their ancestor was a certain Beham, a 
painter who was entered as burgher at Nurnberg at this 
early time, who was outlawed. He gives no evidence 
whatever, however, and this may be one of the statements 
that have been gratuitously advanced, and now discredited. 
Neudorffer (1546) the earliest writer who mentions our two 
artists, makes them into three. "Bebald geboren 1500, 
atarb 23 Nov., 1544; Hanns geboren 10 Aug. 1537, ist 
auawerdig gestorben," are his words ; but Rosenberg very 
reasonably questions this statement, and aa every one of 
Sebald'a works is inscribed with his initials, the H being 
included with the S, and the dates of birth are bo far 



a.part, we can scarcely entertain the atateraent. At the 
same time a Hans Beham, an artist, not our Hans Sebald, 
does appear to have lived a few years later, and to have 
made a. model of the city, showing every house and stieet, 
which wag bought by the Eath for twenty florins. 

All this is not without its interest, showing how many 
men were following very various artistic occupations, and 
how much activity there was in Niirnberg at that day. 
The speculations as to Ctlrer'a actual mastership are 
scarcely ao remunerative. Neudorfer says nothing on the 
subject, but Matthias Quad * calls them both scholars of 
Durer ; and Doppelmayer, a later writer, however, aays 
Sebald had instruction from Barthel, but yet further 
instruction from Durer, " with or for service ; " and after- 
wards he repeats that H. 8. E., by means of Diirer, 
splendidly improved. This, except in relation to Barthel, 
is very much what we would suppose to h*re been the 
case ; but as Doppelmayer writes in a gi-eat measure after 
Sandrart, who first reported Barthel to have been the 
teacher and cousin of Sebald, it does not carry much 
weight. The circumstance of the elder brother, and ese- 
cutively the ablest of the two, having copied some oE his 
younger brother's works, gave rise, it is supposed, to 
this fable of their relation aa master and pupil. 

These copies are no doubt a difficulty; but they may 
be explained in a probable manner at least. Barthel, it 
ia certain, left Germany, and hia plates would most pro- 
bably become the property of his elder brother, who had 
no intention of travelling more than he could hulp. Being 
forced to leave Niirnberg, he lingered about, while Barthel 
went to Italy. The sale of these platea went on endlessly 
as we aee by the impressions that are still in circulation, 

■ Teufscher Naiian fferrligl-eiL CoUti, 1809. 
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worn down to b, mere specti-e. Earthel never returned, 
probably, and died at an early age, and in bis absence, 
moEt likely as Rosenberg auppose^ after bia death, the sale 
still going on, Sebald found it his interest to re-engrave 
them. Not that he himself had any need to copy, his 
invention being endless, but his brother's subjects and 
treatment were popular. This simple reason that a certain 
design was in demand was in all eases the one explaining 
the constant habit of copying, which we see to have been 
followed ; in Diirer's case the origin of muct injustice 
and complaint. 

What the "service" alluded to by Doppelmajer may 
have been, it is easy to imagine; but Sebuld does nut 
appear from the dates on his prints to have been pre- 
eooiouB, only one very small one bearing the date 1518. 
The next jear, when he was nineteen, we dnd six ; but the 
year following we find twenty-five, all very small however, 
and, with few exceptions, Bible subjects, or saints. 
Barthel was less in the habit of dating his engravings, so 
that it is diiiicult to determine which were the earlier 
among them ; but stilt we £nd three or four dated 1620, 
when his age would be eighteen. 

In 1521, we find them both already married, Barthel 
being then only twenty-two. Regarding his wife we know 
nothing, but the medallion existing of Sebald's wife, a 
companion to his own, and presumably by himself also, is 
inscribed round the profile, "Anna Behamin, ait zzxxv. 
jar MDXXXX.," from which we learn that her name was 
Anna, and that he had married a woman older than him- 
.self, according to the frequent habit of very young 
marrying men. 

The evidence of their being both married is to be found 
in the trial before alluded to. liiirnberg was among ihn 
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towns thfit earlieat received the doctrinea of the EeForraa- 
tion. Before Luther's movement there had begun a 
certain satirical independence in this and in other towns, 
and the earlieat literary society founded in Germany, 
called Sodalitas Literaria Rhenana, Wi^s there established 
by Conrad Celtes, with many members, including Pirk- 
heimer, and the town clerk Spengler. The Eath was for 
a time very much opposed, and tried to repi«as the 
enthusiasm both of the clergy and the townspeople in 
different directions. The official break with the old order 
of things did not take place till 1526. Yet the movement 
had undermined esiKting institutions, and the attention of 
the Imperial Diet had been drawn to efforts constantly 
being made by the middle classes to organise some opening 
for tie now teaching. In 1533, this had become an im- 
portant question. The Reformation was at first conserva- 
tive, and even when a decided revolution changed the 
whole administration of roligion, not an image or an altar 
was touched. Even now we see this to have been the 
case; in every Lutheran church the old adjuncts of the 
Roman forms of worship are to be seen, and the cultus 
of the Virgin and saints was slowly extinguished. But 
opposition in periods of excitement produces a revolu- 
tionary element which alarms the governing body. 

At first the reforming spirit did not threaten actual 
chiriges. But the literary agitation that accompanied it, 
widened its sphere of operation, and men appeared who 
proposed socialistic novelties to be included in the religious 
programme, as being the natural and necessary outcome of 
the doctrinea advocated. One of the most influential men 
of the day wag Karlstadt. He held aloof from politics, 
and yet his extreme theoretical doctrines were thoaght to 
be more dangerous than the preaching of Thomas Jliiczer, 
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tho communist. The eKciteraent broke out in tha aummer 
of 15^4; Katlstadt was brought before the courts of law, 
and hia books, ag well as those of Mvinzer, published both 
of them by the enthusiaatic printer Hitzel, were confiseatBd. 
Hiinzer had but shortly before come into Niirnbei^, bnt 
the Rath found him out, and kept the dangerous demagogue 
in surveillance. Some of hia books were again secretly 
introduced, but the atook of four hundred copies waa dis- 
covered, and a servant of the bookseller waa afterwards 
taken with five hundred more, and imprisoned. Heinrich 
Schwerdtfiscb, calling himself a " follower of the prophet," 
and Dr, Martin Reinhard, a preacher from Jena, both 
indefatigable and loud, were banished. 

Our painters, young men and ardently looking to the 
future, not, it is supposed, actually followers of Miiozer, 
were yet delighted with his innovations. No doubt they 
were theorists for themselves, secularists or humanitarians, 
or whatever name might suit them; they seem to have 
been disputatious, and a certain Veit Wiraperger took upon 
himself to denounce them to the Bath, and with them their 
friend and brother artist, Georg Pencz. These three were 
brought up and strictly examined ; the protocol of the case 
having come down to us, has thrown much explanatory 
light on the obscure history of their middle life. For the 
account we are now giving we depend on Dr. von Kosen- 
berg'a admirable monograph. 

They were accused of being eager readers and disciples of 
Karlstadt and Miinzer, asd of being associated with a 
demagogue, probably Heinrich Schwerdtfiscb, who actually 
denied the right of the governing body of the city, tha 
Rath, to control the citizen in religious matters, Sebald, 
.13 the elder, waa first examined. He denied having 
[larftded his opinions. Only to one companion had he 
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conSded his oonclnsioua on transubatantiation, in wliicli he 
had ceased to believe, Ab to Luther and his writings, he 
coiiid not yet arrive at any convktion. When yoang, he 
had been persuaded to receive the holy sacrament in the 
Augustinian Church. But he had done it to pleftae ; he 
had httd other thoughts in his head, and feared he had 
di)ue ill. The pHest had indeed said or hinted to him that 
a deep sentiment was not necessary in the recipient of the 
sacrament, and he had believed him. Biiptism, he could 
neither praise nor condemn ; there could be nothing in the 
application of water. 

He again denied having argued or talked to unsuitable 
or various people. Those with whom he had conversed in 
a friendly way were the schoolmaster of St. Sebald, Sagiia ; 
his brother Bai'thel ; Georg Pencz, a painter ; and Veit 
Glaser's son. Tile conclnaion was that he would be glad 
to receive instruction and be tanght better; he would 
gladly have his doubts set at rest, 

Bartbel followed, and also spoke against baptism and 
the Lord's Supper. He went further than Sebald, and 
almost denied the absolute perfection of the Holy Scrip- 
tures. He admitted having spoken of ail these things 
with many people. He had heard the pi^acher Osiander 
(a great theological orator of the day) a full year and a 
half. What preachers say in the pulpit was mere trifling 
in his experience. He received no benefit at all. 

As to their socialistic tendencies, or political views, they 
B both more reticent. They were questioned as to their 
having said that property should be shared equally, and 
work too, and that none of the privileged authorities 
should be obeyed ; but it does not appear what they 
answered, escept that Barthel claimed to have one supremo 
authority in God Almighty, his Maker. 
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These opinions, it will be seen, were not those of any of 
the Keformers, and must have puzzled the exammers. On 
a farther examination matters were not much mended. In 
truth, if the date was not perfectly certain, we might think 
a page out of the nineteenth century relating to com- 
munism and rationalism had been mistaken for a record 
of the sixteenth. Their orthodox accuser, Veit Wirs- 
perger, stated that both brothers were married, and that 
they had a " lehrling," an apprentice or pupil, Master 
Sebald Kirchner'a son, no doubt insinuating that this 
junger would be brought to the same wicked way of think- 
ing. He proceeded to moi'e serious things he had heard 
regarding Barthel, and his doubts of the truths of Chi-is- 
tianity. He had spoken of our Lord as he would speak 
of Duke Ernst, who lived in the town. Veit had wished 
to instruct him, finding he knew next to nothing. Sebald 
waB no less stilf-necked and devil-bound. Thoy had besides 
led their wives into the same way of thinking I 

Georg Pencz, we find, acknowledged plainly many ex- 
treme doctrines regarding the sacraments ot baptism and 
the euchariat, and made large deductions from his accept- 
ance of the plenary inspiration of the entire Bible, from 
Genesis to Hevelation. He was Unitarian in his views of 
the Eedeemer. 

"The expressed convictions," Rosenberg adds, "of these 
three enthusiasts is noteworthy. They knew very well 
what was before them, and had not been without warnings. 
With respect to their characters, an authentic record like 
this trial in Nurnberg in 1524 is of the gi'eatest import- 
ance." In the judgment given, reasons are stated why 
it would be troublesome to suSer the three painters to 
remain as citizens in the town, they are described as 
reputedly "ostentatious, even insolent, young men, hold- 
ing themselves high." 
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To amend, they had three days allowed them, but they 
went on in auch a heathenish way as had scarcely evei- 
been known before. Oppoaition seemed to have made 
them antagonistic; they denied the right of the govern- 
ment over their ideas, " a length to which even the school- 
master had not ventured;" and the three painters became 
so obnoxious to the townsmen tJiat their lives were scarcely 
safo. The sentence of banishment was then pronounced. 

It would be intei-eating to know how the sentence was 
carried out, whether time was allowed to realise property 
and arrange for the future. Moat probably not ; they 
would have to disappear at once under escort, with their 
wives, and leaving their pupil, "Master Sebald Kirchner's 
son," to find other masters, unless he or hia father were 
of the samo advanced way of thinking, in which case he 
must have remained with Sebald, the elder brother, who 
appears to have moved about, because we entirely lose 
sight of him tor some years, and ultimately betook himself 
to Fraakfoit. Barthel disappears also ; indeed we have 
few data by which to determine the personal history of 
that noblo artist after this trial and banishment. It i« 
almost certain that he went to Italy and there spent aonie 
years, but in what part and how engaged is difficult to 
conjecturo. Keudbrfer, who is the earliest authority, 
says, "Barthel painted the Duke William of Bavaria, who 
took him into great favour, and who, to advance him in 
the knowledge of his art, defrayed his expenses travelling 
in Italy, where he died, still young, in 154(1." This meagre 
account ia nearly all the direct testimony regarding his 
movements, and his age would be thirty-eight in ISiO. 

Sandrart, who is so often wrong, appears to be right in 
the present case, though he gives no authority, so that we 
must accept hia account as a tradition, says he made the 
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journey into Italy ' 
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iwn. Thia m nt 
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an authentic aspe t a th k f K 

the Constable B u b n ft wb h ! 
appears from It 1 an h t y and 
evevything, took place in June, lo^7. 
Bologna at an earlier date is true, and \ 
supposes this journey under the auspicf 
to have been in Barthel's earlier years, 



[At d 

Bad t h It 
Thdt he lived in 
assacant evidently 
, of Duke William 
l9 he Epeaks of his 
return to Germany being proved by hia allegorical com- 
position dated 1525, and inscribed in the German tongue 
Der Weltlauf, and his portrait of Erasmus Baldennann of 
Niimberg, with the same date. 

We now know from the trial records that he was estab- 
lished with his brother at Niirnberg in 1524, and these . 
dates show that be did not return to Italy for a year after. 
Passavant, pursuing the hint thrown out by Sandrait, 
considers he finds Biii'thel's handling in some of Marc' 
Antonio's more delicate prints, particularly in the Woman 
Waterirvj a Plant (B, 383), in which, besides, he recognises 
the cast of the drapery as in the manner of Barthel. Also 
in the Woma/n with ike Two Sponges (B, 373), and the Afan 
and Women holding Bowls {B, 377), he finds our hero's 
handiwork. None of these are drawn by Raphael, and 
may therefore have been made over to & pupil by Marc' 
Antonio ; but the supposition is not supported with any- 
thing like the certainty with which we recognise Georg 
Pencz as the engraver of the Massacre oy the Innocents, the 
first plate, the one with tho little fir-tree. That he lived 
in GermF.ny from time to time we may be certain, every 
one of his own prints being circvilated there, and relirted to 
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3rk ; and we are equally certain of 
by the fact of his death haying 



.rj. Ger. 
hia Italian experii 
taken place there. 

To return to Hans Sehald. The sentence of banishment 
from Niii'nberg does not appear to have been irrevocable in 
any of their cases, but with Sebald particularly it must 
have been leniently interpreted, as he continued connected 
with printers there. In 1526 he illustrated on wood for 
the printer and Brie/iitaler," Hans Wandereisen, a book 
called Bas Bahatum (Papstthum) 27ie Papacy. This pub- 
lication had a satirical character, and Sebald contributed 
seventy-five small prints, of the dresses principally — this 
printer in all probability being one of his allies in free 
thought,, and in the agitation against the now partially 
broken authority of the priesthood. These illusti'ations 
are seventy-four in number, upright figures showing the 
dresses of all the orders and degrees in the Church oE 
Home, not important in the art-work of the master, but 
very interesting in relation to their time and in the fact 
of their extreme rarity. Sebald executed these, it is very 
probable, before the date of the trial, as we cannot suppose, 
however leniently treated, that be would ba allowed to 
return within a year to the city, where we know this work 
was printed, by the colophon, " GednuJct zu Niimherg durch 
Harms Wandereiam." 

No copy of this little book is in the British Museum, nor 
does any exist perhaps ia this country, but Professer Colvin 
baa discovered a complete set, wonting the title, in the 

• The Briefmaler, letter or card, painter, appears in Jost Ammon'a 
eats to the book hafore referred to, De Omnibva Mcditmieia AHiha, in 
the act of impressing or stencilling a print. There are three painters 
represented in the series of cuts, Dtr BrUfmaUr, Der llandmaler, who 
is the picture painter, and Der Olasmatir, who is oUo painting B 
picture, "but on glass. 
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Kerrick coUectiona at the Fitzwilliam Museum, at Cam- 
bridge. In these figiu'es of priesta there is eo caricature, 
properly speaking, but every one has eight lines below it of 
doggerel poetry of a satirical character. In our British 
Museum print room, the only record of thia book is a few 
copies having little of Sebald's character.* Jost Amnion 
copied the whole of them, but with such alterations as 
made them in a way his own. So rare were they that 
thoir existence was even a question, which, however, is set 
at rest by their discovery by the intelligent custodian of 
the Fitzwilliam. Every cut has the monogram H.S.B. 

At the period of the Beformation the number of monks 
was very great, not only in Italy, where they continued in 
multitudes till yesterday, but in Germany, where the two 
great orders of Black and Grey were in endless feud. But 
the number of orders as set toi-th by Sebald is surprising. 
We have the poor brotherhoods and the rich ones ; the 
St. Joseph's, St. Jerome's, St. Ambrose's (various), St. 
William's ; the order of the Cross and Star, of Humility, 
oE Voluntary Poverty, of the Rolls, of the Celestials; but 
the variety of costume, even when stencilled by Hans 
Wandereseen, is not sufBcient to make them interesting. 

About thia time, it may have been, his engraving on 
wood {B. 164) T/ie Dinputation may have been done. The 
disputants are Luther and, possibly, the Bomish theologian 
Eck. Behind this last stands bishop and prelate, a muster 
of clergy ; but behind Luther are secular men and women, 
peiisants and others. We now arrive at a publication 
which has from the day of its appearance been supposed 
to indicate a disposition on the part of our painter to avail 
himself of the idea^ of DUrer, in. whose studio he may have 

• Sinca thp ttbnvD wafl ia type, Mr. Reid tells nic he has ncquired 
for the British Moaeuni a large portion of these prints. 
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been still, occasinnally at least, a, visitoi*, as thera exists 
aome evidence, not howevei- particularised by Eiosenbei-g, 
of hia being engaged in some busiaesa affaii-s in the city 
in 1528. 

In this year, on the 6th April, Albert Diirer died, 
leaving i-eady for publication his Four Hooka of Hwnan 
Proportions, an elaborate performance, with endless figures 
of the nude, male and female, accompdnied by scales of 
proportion. This hia widow published, having got Joachim 
Camerarius, who had been connected with the publication 
of The Greater Passion, to write a long Latin introduction, 
and had procared a protection from the Emperor, dated 
Hth Augast. 

Already it had been rumoured that HieroDymus, the 
wood-engraver, and Sebald Beham were preparing to issue 
a treatise of a somewhat similar kind, embracing the pro- 
portiotis of the horse, and Camerarius, in hia long Latin 
preface, says tliat Ciirer had prepared drawings of the 
proportiona of the horse, but that these had been stolen ; 
that the thief waa known, or as good aa known, " but that 
the worthy man, Albert Diirer, would rather bear the lots 
and the pain, which were both considerable, than bring the 
thief to public justice. And there has been, within a year 
from the disappearance of these drawings, a little book in 
the German speedi which, in a weak and poor way, gave 
rules for this particular matter. Therefore will I take no 
more notice of it. If 1 have not deceived myself the writer 
haa never given any signs of having been ashamed of 
himself." 

This mysterious speech of Camerarius' leavea us to sup- 
pose that Hieronymua, who had bpen fi«quently occupied 
in working out Durer's drawing* on wood, and possibly 
Sehald, had been the thieves. We shall see that the 
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trifling publication of Sebald and Jerome scarcely a 
to the description — doea not, in fact, answer at all- — and 
the Frau Durer, hearing of the approaching publication, 
applied to the Eath for an interdict, in obedience to which 
the Eath orders, on the 22nd July, that " Sebald Beham, 
the painter," and Jerome, the wood engraver, are not to 
isBue any book on proportions till Diirer's has been pub- 
lished. Sebald replied to this, that he had given his time 
to the book he had ready, and petitions the Rath for per- 
mission to issue it. This is on the 2Gth August, twelve 
days after the imperial protection had been granted to the 
Praa Diirev. The Herrco persist in their interdict. 

Nevertheless, his Biichhin, and a veiy little book it is, 
on the Propm-tiong of the Home, was issued the same year, 
1528, It bears on the title-page that it is for learners in 
painting and goldsmith crafts, and is by Sebaldus BeJtam 
Norium, fackhal. The name of Jerome, the wood-engraver 
and print- colourer, does not appear, only at the end we 
have Gedruckt (printed) zu Kumherg, im, 1528 jar. After 
BO much impoi'taneo having been attached to this publica- 
tion, one is disappointed to find it so trifling, containing as 
it does twelve outlines of very plain geometrical figures, 
and a few outlines of the horse. In Rosenberg's catalogue 
of H. 8. B.'s works, threeonlyof these are enumerated, but I 
) there are one or two additional in the copies of 
editions 1565, and 1582, in the library of the British 
Museum. These are generally placed within a square 
which is divided into many smaller squares, a device usually 
employed by engravers in enlarging or reducing any original 
they have to copy. This seems to be done to aid the 
leaiTier, but it can't be said to show the proportions of the 
animal, nor do the geometrical figures. On the whole, the 
Muc/ilein is a make-believe little book on the proportions of 
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the Lorse, and certainly the cuta illustrating it can't be the 
reproductions of the drawioga prepared by Albert Diirer, 
whose work on the Prnporliona of tim HiDnam, Figwe is 
redundant in measurements. 

In the preface, however, Sebald says he has three further 
works in progress for teaching drawing. Fii-st, one on the 
Human Face, which will be very useful to young people ; 
second, on the Figv/res of Men and Women ; and third, one 
on the Propertieg of Line and Squa/re, ilic. ; and all three 
will be printed together when God gives time to the painter 
to carry out his good intentions. 

That on the head, which embraees the figure to some 
extent, is a sort of primitive drawing-book, and was issued 
long after, in the year 1548, by Christian EgenolfE.' Of this 
there continued to be editions till 1605, which was the 
seventh. It is represented in the British Museum by the 
editions of 15C5 and 1583, which contains also the Propor 
tions of tfte Horse, so-called. In this are many cuts, 
sixteen in all, treated in the same way as the figures of the 
horse already described. These comprehend old and young 
heads, figures of peaBanto, but no nude figures, two skulls, 
and the head of a lion. 

These art-learners' books are small in size, must have 
been published aa pamphlets at a cheap price, the cuts of 
the horse bearing the artist's early monogram H. S. P., and 
were accompanied in the same year by his contributing cuts 
to books by other writers : the capitals from Vitruvius, 
copied from his neat copper engravings of the same for 
Vdruvius Deulsck, printed at Nurnberg by John Petri ; 
and followed by eight cuts for another work printed at 
Frankfort by EgenolfE, 1551, which would appear to have 
been after his death, which had always been placed in 
1550. 
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That he was much interested in education and in the 
spread of some knowledge of art, these little boobs show ; 
and the neat and precise copper engravings of the capitals 
and ha?es of the classic orders of architecture, and of the 
human head, testify to the same. In the case of the horse, 
as we have said, no proportional measui'ements are 
given, but in the human head we iind a iiile for constructing 
it which is at variance with the antique, showing that he 
was not in favour of the ideal standard, but of the natural 
one, the cranium from the edge of the upper eyelid to the 
crown of the head, measuring one and a half the length of 
the nose, or oE the mouth and chin respectively. In the 
antique we And the face from the edge of the bone of the 
chin to the upper edge of the upper eyelid, to be only equal 
to the brow and cranium, which in nature is very rarely 
the case. These drawing -book a were really insignificant 
matters, as we may now Hay, but in their time were impor- 
tant, only heEore leaving them we may say the action of the 
Rath, in regard to the Proporliona «f Urn Horse, appears to 
have been entirely under a misunderstanding originating 
with Diirer's representatives, who believed that that great 
master's stolen sketches were about to be published, or re- 
published, whiie those given in Sebald's little book cannot 
have been the same. 

IE Sebald actually was in Niirnberg at the time of the 
publication in question, he must have stayed hut a short 
period. Sandrart's account is that be was then inNiirnberg, 
but living in such a disreputable manner that the ancient 
dislika to him broke out again, and he had to leave precipi- 
tately. That he did live in a careless and independent way 
there can be little doubt, and the tradition must have ex- 
isted on which Saodrart based his account. In a catalogue 
of aketcheBj 4o., apropos to one for the copper engraving 
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of tlie Man and Woman and Death {B, 155), which the 
master of tolls and weifjhts (Zoll-and-Waageamt matin) 
Paul Behaim, of Niirnberg, had in 1G18, there isatill found 
inscribed in Latin, '" because of this Sebaldua Bebani was 
ejected from the city."* The catalogue ia written in 
Gorman, go that tbis senteuce in Latia seems to be so 
written in deference to the character of Beham, but the 
design in question ia not estremely or revoltingly indecent 
like the prints of Marc' Antonio that caused bis temporary 
banishment, or the drawings of J. M. W. Turner, that 
were destroyed by his admirer Mr, fiuakin, and my friend 
R. N. Wornum, then secretary of the National Gallery, to 
which institution the drawings were left ; it is only 
partially and mildly improper. Tbis extreme statement of 
Paul Behaim, or the extreme measure be aiiudes to, if it 
ever took place, shows the severely moral but very unintel- 
ligent views of the age. Rosenberg saya very truly, so far 
from immorality being evidently in the artist's mind, we 
could Snd a moral lesson in the design. Death is con- 
stantly introduced at that period sometimes in a very comic 
way, but always with a moral intention, and the Latin 
inscription on the engraving, Ho. Mors ultima linea rerum, 
aaaists this idea of Sebald being only guilty of hizarrerie 
and bad taste. 

The date on this print is 1529. In 1530 he appears 
to have been in Munich, where Charles the Fifth was 
entertained at a grand festival as recorded by Sebastian. 
Franck in his Cbronicle. At this festival Landsknecht- 
fighta and reviews took place, and many other notable 

• The full inscription on the draiving ia : " Der Doth hinter 3 
Backenten metiHclien und oinem Kindt, jiropter quam pviitram Sebaldua 
Seham ciBilaie full ejcdua." Tlie manoscript is ia the Cabinet of En- 
gravings, Berlin. 
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^H ELhows, and Kuseuberg thinks SebuM may be credited 

^H with the large woodcut represeutiug this entertain- 

^V ment, dated 10th June, 1530. After tliia he appears 

^H as the draftsman of forty-one small designs fur the 

^H New Testament, prepared by Dr. Joban von Eck, with 

^H illustrations on wood by Michael Oaten dorfer, Bebam, 

^H and the master L. B. Of these we may have to speak 

^H His next appearance is more impoi'tant, as marking his 

^H residence in Frankfort, where he was now a burgher. The 
^H Keformation, long in agitation in that city, took permanent 
^H shape in 1533, and the i^impler worship of the new form of 
^B religion was by law established. Nest year the first Bible 
printed there was brought out by Christian Egenolff, with 
no fewer than eighty-one desigos by Sebald skilfully cut on 
wood. These were issued as a separate volume also, and 
edition after editioD fallowed ; tea editious being men- 
tioned by Rosenberg, to which the Eev. W. J. Loftie 
liBM added another. This seems indeed to have been 
one of the greatest favourites among sets of Bible prints, 
and to have enjoyed a popularity equal to those of the 
Dance of Death, by Holbein, and perhaps greater than 
that master's admirable set for the sacred volume. 
These were re-engi-aved, as indeed Holbein's were 
also, and the copies appear in our first English Bible, 
Coverdale's Bible, printed about the same time, but by 
whom, or in what place, are questions still unsettled. The 
town most probably the birthplace in secret of Coverdale'a 

I Bible is Antwerp, but the appearance' oF these outs i^ug- 
gested Frankfort. Had they been indeed printed from the 
original blocks, this suggestion would have been important, 
but the habit of transferring and re cutting wai 
that we need not wonder a set of prints piissing thrc 
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), and be reproduced 



i two editiosB 
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inany editions Rhonld travul everywher 
whore they were less known than at home.* 
In the libmry of the British Museum ai 
of these Bible designs, one, that of 1530, i 
the title heing the Bame aa that in Rosenberg's list oE 
that year, although no date ia on the British Museum copy. 
The other title is not that of any of the eleven editions 
mentioned by that writer. It is aa follows : — BibliniK IJis- 
loruB Artificiosigiime dejiiclw. Biblitche UUtorien figurlich 
furgehildet . S.S.B. In these books are seventy -nine wood- 
cuts and title border, eighty, and in one of them is the 
iiddttional cut sometimes found, of St. Paul, making 
eighty-one. One of these books bus English verses written 
to each out in an old band, some of which are rather 
uurioua. Under the first, for example, which ia the 
Creation qf £ve, the comm.entator manages to indulge 
in a witticism at the expense of the sex. 

" God maketh man o' the dnst o' the enrth, 
Anil from the man gives woman birth ; 
Goil hsTiog man o' ths dust o' the enrtb 
Provides for woman a more noblo birth, 
And out of cl^st refinid He her makes, 
'While Adam sleeps a rib He from him takes, 
And of that rib forms woman, vho e'er hince 
A crooked li inpoaition doth evince." 

"Under the Building of tlie Tourer qf Babel, which is 
vastly like the Castle of St. Angela at Rome, we have these 

" Nimroil by building doth intend 
Ab high OS henren to ascend ." 

* A lettor written by Mr. Loflie reganJing these woodcala and 
Coverdals'a Bible in the Athenieum, Nov. 1878, was followed by many 
other letters on the huliJL-et, which tlie ruader may consult with 
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That like to i>eop]e of all sense bereavea, 
They seek by Building to climbe uy to heaven : 
And doe with stone on stone mount up aoe Ligh, 
The lofty battlcmsnts doe brare the sky." 

In one of tlie prints, Beseled and Ooliahs — the cunning 
workmen who made the sacred yessela for the Temple 
are represented in the costume of the day of course — 
amazingly resemble figures in Jost Ammon's trades in the 
interesting book we have mentioned before. Others ot 
these cuta, especially those of the High Priest and Levites, 
whose costumes are described in Leviticus, are in a different 
spirit, that of the High Priest himself being the original 
of all others, including that in Calraot'a Dictionary, down 
to the present day. 

" Aaron in priestly lobefi iJnth atanil 
With pot of incense in his land." 

The pot of incense being a swinging censor like that used 
in Eoman Catholic churches. 

The next set of similar wood- engravings we arrive at, is 
that of twenty-six subjects for the Revelation of St, John, 
issued by the same publisher at Frankfort, Cum privelegio 
Caes. Majestatig. Taking ail these together into view, and 
alt the elaborate little copper engravings, we would conclude 
that Sebald had entirely ceased to entertain the doubts of 
his youth, and had become an orthodox Bible reader ; or at 
all events that his assiduous attention to his ai-t would 
leave him no time to waste in evil ways. But so far fi-ora 
this being the case, as we touch the last decade of bis 
active, and perhaps feverish, life, we arrive at the most 
serious ai^euaations of his biographer Sandi-art, 



He was now entered as a guild-brnther in Fi-ankfort, and 
apparently in remunerative practice, living at the St. 
Leonard's Gate of that city, 'when we are told he took a 
WeinsclieTike, wine-shop or tavern, and tbat he became 
associated with objectionable people. It will bo remembered 
that this and the other assertion of his, having to quit 
Niirnberg on a similar accusation, is for the first time 
reported by this writer, whose work, Teuteche Academie, 
was published 125 years after the death of the artist he 
BO maligns, and that his other statements are exceedingly 
inaccurate. We must be slow of acoepting the accusation 
even in any degree as true. Sebald may have speculated 
in this wine-shop, or may have become implicated in some 
way that raised such a report ; be was erratic and versatile, 
and in a certain way chalked out his path in life which 
might not please those about him, but we abstain entirely 
from believing that the artist, who a few years before was 
painting the picture now in the Louvre, for the Cardinal- 
Archbishop Albrecht of Mainz, at his own palace, it is 
supposed, and also illustrating the Bible in a way that 
insured the work being re-issued year by year, became 
suddenly a disreputable tavern-keeper I 

This libellous statement of Sandrart published in 1(575 
WHS piqtiant, and was repeated by Lersner in his Chronik 
von Frankfurt, and by Kirchner in his GescMchie der 
Stadt Franltfurt, and by Doppelmayer in his Biographical 
Notices o/Artigts, without earlier authority, and no particle of 
evidence was asked for by any one. Sandrart's statement 
itself is false in another respect. He says, " The bad 
character of his bouse brought him to his end in 1545," 
whereas we know with certainty, by the dates on his prints, 
and by his portrait in the Albertine, Vienna, that he 
worked for five years later than this on some of his finest 
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copper- engraving H, that two of liis set of the Labours of 
Ifercides ai-e dated in 1548, and othev prints in 1549 ; and 
that his death took place on the 22nd Novembtr, 1550, 

The extremely daring views of Sebald made him ob- 
noxious to these evil reports, but Earthel, who is snpposed 
to have continued his revolutionary creed, does not appear 
to have been auhjected to such accusations. The year after 
his banishment he engraved twelve of hia beat copperplates, 
and the succeeding year a like number, which shows he 
had a settled studio somewhere. Eosenberg thinks tlie 
miniature print of a Drummer and Standard-bearer, that 
Bebald copied in 1544, was a remmiseence of the Peasant's 
War, and that the names appended to the figures, Acker 
Consz and Klos Wvczer, are the leal names of well-known 
men in that struggle. But Barthel did not lose the favour 
ot the rulers ; he engraved the portrait of Chancellor 
Leonard von Eck, whose good management at Munich 
enabled the Dukes William and Ludwig to share the 
goverament between them peaceably. Ludwig he also 
engraved, which of course supposes he first drew or painted 
the portrait, moat likely from nature. Neudorfer, indeed, 
says Duke William held Barthel in high esteem. 

But the personal history of Barthel, as we said, is lost, 
and even his residence in Italy during the later period of 
bis life is only conjecture, founded on the atyle of his 
design andwondeiful power of his drawing of the nude, 
which makes the three friezes of Fiyhting Men, though bo 
minute in size, impress us as if they repi'esented giants. 




"'HE change then taking place in German art which if 
exhibited as much in Rubject as in ti'eatment, i 
mon to all the Little Masters after Altdorfer, is complete in 
both the Behama, but with a great difference between the 
two. In the younger brother the Italian influence is un- 
mistakable ; he is emancipated from all the ineptitude and 
wilful despising of the graces, the ebortness of figure and 
coarseness of expression, that we find in those artists who 
lived at home, and never saw the antiques then heing con- 
stantly unearthed, nor the pictures of living masters then 
working in Rome, Florence, and elsewhere. Some natures 
are immediately modified by contact with such productions 
in which the restbetic motive overpowers every other, but 
the German was slow to adopt foreign art. Diirer, their 
greatest genius, the typical German, carried back from 
Venice little love of the milder and richer art he there 



Sebald, nnlike his brother, I'emains at home, and we 
h:ive in his works, a variety scarcely to be found elsewhei-e. 
He afl'ects classic subjects one day, and returns the nest to 
the native elements of poaaant life, which he depicts in a. 
coarse, direct, humouristic manner. His twelve designs of 
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the Labours of Hercules, although the energy espreaaed iu 
the action of the naked limbs is admirable, show decidedly 
his want of acquaintance with, or appreciation of, the long 
limba and sttitely heroism we find allied witli strength in 
the highest art. 

In this respect let ua examine the set of allegorical 
figures representing the Seven Liberal Arts {B. 121 et geq.). 
These figures aliow, it may be preaiimed, Seljald's idea of 
feminine loveliness, but the stoutness of limb, and the 
stumpy solidity of the entire persona of the little women, 
raise an involuntary smile on the face of the most sober 
obsorver. The amall wings, like fins or flaps, attached to 
the deltoid muscle, adds to their unique character in art, 
and the thick soft arms anil hands employed in the various 
actions to express the allegory, add to the completeness of 
the character. At the same time, the fluttering and fanci- 
ful drapery in violent action, blown about by the wind, 
but enveloping figm-es in repose, does away entirely with 
the sculpturesque character any Italian artist ot that day 
treating such figures would have desired to give. 

The earliest attempts at the delineation of classic things 
in the art of the north, as far aa w^ know, are some of the 
earlier prints of Lucas of Leyden — in the Yoiith bhwm</ 
a Tmmjyet, to the two dancing children, and T/ie Woman 
f tiding the Doe (B. 153 — 3), which last I am persuaded 
Lucas intended to represent Diana.* These are both in the 
intention of the juvenile artist, emphatically classic, and in 
the newest spii-it of the renaissance, but it is impossible to 
give the reader a full sense of their absurdity as such. 

' Wo find at this period among the paint or-engravers, e. prevniling 
disposition to borrow auhjects from fach other. Jacob WaloU lioa 
j\ polio and Diana, Diirer foUoTCB, and tbia print by Lncaa, I tbial;, Is 
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The abortive naturalism of the nude foi'ius, and the lugu- 
brious ugliness of the children, render tlie intention truly 
comic. It would bo interesting to know how aooii the 
trade in casts from the antique began, oi' at what time 
reduced copies of statues were made and vended. 
Verrochio is said to Live oiiginated the habit of easting 
from the life, or from the dead face for posthumous busts ; 
but the originator of a trade in reproductions of either full 
size or in small, of casts from the antique marbles, bas, I 
fear, not been recorded by fame. Certainly Lucas had 
seen nothing of ancient sculpture when he designed these 
plates, nor do I think could Sebald when he produced his 
sturdy young ladies to represent the Seven Liberal Arts, 

These are undated, but other prints of similar subjects, 
or subjects from mythology, whieh we certainly know to be 
done in hia last year or two, show very dLSerent propor- 
tions of the human figure. Leda wnd the Swan (B. 112), 
for example, done in 1648, is perfect in power of di-awing. 
The very small series. The Da'js qf t/ie Week with t/ieir 
Flanets (B. 113 — 20), which are not so late in execution, 
are also very different in style of figuie. Here we find 
Saturrk represented with a crutch under the left knee, an 
inexplicable peculiarity common to all early German figures 
of that ancient god, and Jupiter (Jupider) as a beardless 
wari'ior in helmet and cuirass. 

Of all bis mythological subjects, the aeiies of twelve, 
the Labours of Hercules {B. 96 — 107), are perhaps the most 
accomplished. These sliow veiy bigh powers of design 
and composition, with command over the nude in action, 
united however to something of the peculiar shortness of 
stature observable in the Liberal Arte, so that the muscular 
god looks like a powerful dwarf or gnome. Entirely un- 
Italian, and not the least like the antique in spirit, these, 
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as well SB others by Aldegrever, are exceedingly piquant 
and interesting, giving an entirely distinct and novel, or 
ruther we should aay, foreign, interpretation of the now 
stale antique fables; the early German earnestness and 
even ferocity being grafted on the ideal of the semi- 
allegorical originals ; and this combined with a manifest 
ignorance of the original accounts of the fabulous actions 
portrayed. But this vei'y ignorance adds to the charm : 
there is scarcely anything so destructive of good art as 
learning. Sehald was emancipated from the hide-bound, 
bari'en correctness of the schoolmaster, and we feel, 
examining his prints, emancipated too. 

Passing from these to the class of designs illustrating 
the life of the day, no doubt the most interesting to Sebald, 
although the " spirit of the age " required him to treat alle- 
gory and mythology, we have a quite difierent tield of in- 
vention. The Village Fair, Tlie Hodixeit or Merrymaking, The 
Feaennt's Wedding, Tlie Market Man and Woman, T/ie Months 
represented by Peasants, are all portrayed admirably, and 
with a coarse gusto, thoroughly appreciated by the people. 

We shall And The Marriage /VomsbjW a favourite subject 
with Aldegrever, his large sot of Wedding Guests, as they 
are called, is dated 1538 ; Hans Sebald's small set, called 
by Bartsch the Marche des Nouveav^ Maries de Village, is 
without date, so that we do not know which was first, but 
the difference in the social class repi'esented makes the 
originality of one or other of little importance. Sebald's 
prints (B. 178-85) shows the Bauer and Buaerin, stepping 
out in a hilarious manner, preceded by the bagpipe and 
horn. In each print we have a pair, every man holding 
his female companion by the jupon or round the waist ; 
only the lirst represents the musicians and the last the 
bride herself , between her husband and father. These must 



led public favourites for a. long time ; a Flemish 
krufj in my possession, dated 159*), LaviDg them modelled 
in relief round the body of the vessel. The festive groups 
Bi'e also peasants, uproarious, and at last ending in a fight, 
the usual finish to all drinking festivals, in which sword* 
and sticka ave freely used, the motto being Hanst du inich, 
ao sUeh ich dich, " As you strike me I slab you ! " (B. 165), 
Others, again, are gentle and pleasing. In one a very 
simple pretty girl is introduced to an elderly villager, who 




has been sitting with a number of others eating and drink- 
ing. The old boy rises from the table and takes ofE his 
hat to the approaching group. On a' banderole above are 
the words Alder Du must danczen, "Old one, you must 
dance 1 " His Tmdve Monllis of the Year (B. 15-1-60), are 
very characteristic also. They are represented by twelve 
pairs of peasants, all capering and dancing forward, over 
each being the supposed name of the male dancer. Each 
little print represents two paira : thus the first has 
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inscribed on it, Ovfanij ties Jars nnd monat : with the names 
Fabianus fenner, Mathiae Ilomung, " Here begins the year 
and the month ! "—"Fabian January," "Mathias February." 
Then after all the twel^ie have ran on in the vain attempt 
to overtake time, comes a supplementary design, showing 
two humble hare-legged musicians blowing hard at their 
flageolet and bagpipe, and another boisterous baiter pnlhng 
his wife on to follow the latest month, "Ko/to^osCriaimiMi," 
ajid calling out. Die zwdf Manet sen. gedlu>n, Wol auf Gredt 
wir/oens wider on J " The twelve months are gone, Gretol I 
Let's begin again." How different this is from the purely 
allegorical figures that began in Italy as early as Giotto 
and went on to comparatively Jato days!* There the twelve 
months would have been nymphs holding flowers, fruit, 
sickles, pota of fire, or what not, fera.inine youth being 
teathetically the only thing in creation worthy of being 
painted. 

Among other subjects suggested by contemporary or pre- 
ceding artists, Sebald produced a. Melancholia (B. 144), 

* Of all the great Italian paintera and aeulptors, the greatest, 
MichBlangelo, alone never indulgeil in an allegorical figiire. The 
figures on the Medici tomba, usuallf caller! Night and Day, Morning 
and Evening, are not allGgori<!al but representative : they represent 
conditions of life, Sleeping aad Watching, Rest and Unrest. Sleep 
IB for the night, therefore he put an owl beside the figure, that ia all 
the authority for the other figures being allegories of Day, Morning, 
Evening ! In the epigram sent to Michelangele hy Giovanni Stroizi, 
that poet speaks of the figure with tho owl as "La notta." Tha 
artist in his answering epigram, speaks of it sa if it represented Sleep, 
vhich of coarse it does. Michelangelo's last iiue is this, 

' ' Perb non mi destar, deh parla basso. " 
The differeni^e between a sculpture representing a mental ot bodtl; 
condition and an allegorical Hguro nourishing a suggestive implement 
is the difference between the natural and the artificial, between poetry 
and riadlea. 
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altogether like that oE Diirer, the genius surrounded by all 
the implements of science and lahotir, being, however, treated 
as a nymph of the peculiarly sturdy proportions of those 
representing the Liberal Arts already noticed. The reader 
may perhaps recollect that a certain class of critics who 
couid not see why the over-worked genius of acienee and 
labour should be called " Melancholy," took refuge in the 
fanciful interpretation of the figure expressing the number 
one after the name (Melencholie T.), Diii-er having, no 
doubt, intended tofoHow the engraving with others as com- 
panions. They found it to mean " Melancholy, begone I " 
the I being the imperative of the Latin verb eo / This 
print by Sebald destroys their fanciful notion, there being 
nothing after the name, hut simply " Melencholie," spelt as 
in DUrer's larger design. 

At this time, and for many years before, while copper- 
engraving was considered, and very properly, a miniature 
art, capable of the most amazing fineness and detail, as for 
Bsample in Sehald's truly wonderful Coat of Arms vnth thii 
Cock (B. 256), wood -engraving, on the contrary, was 
properly employed on a large seale. Many blocks (the 
wood being cut with the fibre, in plank) weie put together 
to make one composition. The Kaiser ^Maximilian was 
fond of wood-engraving, and Diirer dei^igned for him J7ic 
Gale of Triumph^ on 92 large blocks, which, joined together 
made one picture 11 feet 3 inches by 10 feet wide ' Then 
he had a Trvwmphal C/ioriot on 8 blocks, and a procession 
with thousands of figares, on 1 20 sheets or more, by Burk- 
gmaier, altogether a stupendous pictorial undertaking, 
which perhaps was never once put together. In fact the 
emperor died before it was completed. Sebald Beham 
eseonted many small design.s on wood for the Ilihle, but 
he also took up the idea of prodigious dimensions, and 



J 



32 THE LlTTt.E MASTERS. 

produced a nuiaber of prints oti several sheets joined 
togethei'.* 

One oE these is the Militao'y FSte in Iwnour ofC7iwrleB V., 
already mentioned (B. 169), on which, however, hia mono 
fjram does not appear, Anothet-, laueh more interesting;, is 
The Fovmtain of Youtk (B. 16S), neni-ly foitr feet long. 
This splendid design represents a, colonnade in renais- 
sance taste and a grand fountain, with a vast bason full to 
the brim, in which young men and women disport them- 
selves, some sitting under the columns with goblets of 
wine and musical instruments, others throwing the water 
of life over each other ; while at the far end old decrepit 
people, singly or in pairs, are carried to the brink to be 
thrown into the rejuvenating stream. 

Neither Eartsch nor Passavant aiJord a hint as to the 
origin of this beautiful myth. Was it medieval 1 Did it 
belong to the cycle of the New Atlantis, the Earthly 
Paradise 1 I mistook my way in looking for it among 
Gests and Fabliaujc. My friend Dr. F. R. Littledale 
solved the mystery for me ; it is not an old fable at all, 
nor even a European tradition. It was a story brought 
home from the Caribbean Sea by the mariners then follow- 
ing out the discoveries in the New World. The natives of 
Puerto Rico made the Spaniards understand that on an 
island named Eimini, one of the Bahamas, was a fountain 

• Mr. G. W. Reiil haa rasde a discovery rekting to one or H. S. B,'s 
BmoUer woodcuts. Number ]fl3 in Bartsch's list ia dcscrihod by that 
nuthority as " A man clothed ia GFrman fiishian, weatiDg a large flat 
hat, jilayinf; on a, species of baasi de viott." But this geutlemnn, 
though the cypher H. S. P., and dite 1B20, are on tho print, is only 
the halt of the sabject, the other half being a lady to whom he plays. 
Tba engraring haa been dona ou two pieces of wood, which have aepa- 
raled, at au early time, so that all the impreaaiona existing, except 
one or two, ahon but half tbe subject. 
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finiiowed with the power of rojuvetiating those who dranfe 
of it. Juan Pouce de Leon spent many years vainly looking 
(lut for this island and this fountain. The story eavly re- 
ported in Europe seized hold of people's imaginations and 
beoame very popular, Cranach painted it, and Sebald has 
laft us this admirable woodcut of it. 




It is very worthy of remnik that several of llie ninle 
figures in the water in this Fmmtain of Yovth are not 
merely resembling tlio^e of Michelangelo's cartoon of Pisa, 
they are evidently directly derived from the work of the 
Florentine. This circumstance, had it been possible to 
have proved Sebald's having visited Italy by any collateral 
a 2 



81 niE LITTI.E 

argmnent, would have had great value ; as wo cannot anp 
port such a theory, we must auppoae his brother Barthel 
to have brought home sketches which rouiained with 
Sehald. 

That Bai-thel studied the greatest of the Italian masters, 
and in their greatest ivorka, seems curtain. The three 
friezea representing fighting to the death of naked 
gladiators — Combats (PHmnmea nuds they are called by 
Bartsch {B. 16, IT, 18)— one of them however having the 
name Titus Gracchus on the banderole on the background 
ai-e so grandly and nobly drawn, as to be worthy of a 
place among the masterpieces of European art in that iige — - 
the highest of the development oE painting, when the 
Sistine and the Stanze in the Vatican were both receiving 
from the hands of Michelangelo and Raphael the worka 
that have never since been approached. 

Of Barthel's other worka on copper we need not 
speak at length. His brother, probably, indeed almost 
certainly, aa seen by Mr. Loftia's dated Catalogue,* after 
Barthel's death, copies no fewer than fifteen of his works, 
showing the high esteem in which they were held both by 
the eopyiat and the public. By these copies we know them 
best, the originals being now ao rare. One of these is 
Adam, and Eee (B. 1), treated in a mystical spirit. Our 
first parents stand on either aide of the Tree of Know- 
ledge, and between them ia Death, who is indeed the stem 
of the tree itself, and is bound about by the serpent. The 
effect of this mystical invention is startling. Cut an addi- 
tional touch of mysticism baffles one'a powers of inter- 
pretation. Adam, whoae figure is very quiescent, receives 

• Catalngjie of the Capper Enjravivg.'t nvd KMivgs of IT. S. Bclinm, 
P/iitUer of mtnihtry ami Citizen of FnmkfaTt. By Rev. W. J. Loftie. 
Loudon ; Nowda, 1877. 



Ihe apple in his left band, becdut 
Uis side, holds a Saming swoi-d ! 



i his right, suspended by 




Another print of the highest order, in beauty of design, 
* called, by commentators, Tlx Virgin at the Window 
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(B. 8), 



nhicli I think quite gratuitous. The 



female auckling a child ia manifestly a laijy, and tho h 
io whiih she lives is a mansion. She ia aeited on a settle 
in the enihraSQie of a great window ; the view out shows 
na that the house is in a, town, and the chamber in which 
she bits 18 fiirnished richly. A pot of flowers standa on 
the table, but in it is not the lily ; she has a veil drawn 
cloae over her face, but no nimbus, nor ia there any other 
aign of the aacied drama of the evangelists. In technical 
manipulation it is as perfect, as it is beautiful and 
unallectedly natural in design. 

Barthel left no wood-engravinirs; but to return for a 
few sentences to those by Sebald, we find the profound 
though myotic identification of Death with Knowledge, 
before remaiked, borrowed, and leproduced by the elder 
berther, in the first of his series of the Ten PalriwrcliK 
with their Wives and Children, Adam and E^a stand 
nnder the foliage of the Tree, and Death, whose bony 
frame ia twisted in with the atem, stands between them, 
with a hand on the shoulder of each. 

Sebald's other largo wood- engravings are two marauding 
parties of irregular soldiers, neaily five feet long each.' 
In one (B. 170), we see Death, that popular actor on 
the art stage of ihat day, bringing up the rear of the 
lawlesa rout. 

The entire number of Sebald's works, as near as can be 
ascertained, ia as follows : — ■ 

Oil-paintings very few. -In the Salon Carre of the 
Louvre is a work in compartmenta i-epresenting the history 
of K-ing David. This was carr'ed away from Mainz. It 
was originally a table-top painted for the Cardinal Arch- 



In Berlin i 



lother oil painting i 



mpartments, t 
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^^V Ecenes of baths, IL<''ij.Wff' 


WBBM copper, 272. Wood- 


^^M shipping, and hu:it- BH^= 


^^d engravings, 205, 


^^1 bg. AadatAsuh- H^^8| 


S|E including all the 


^^M aSeuburg there are KfeMW 


^^ r^mall ggui'es of Ba^ 


^^1 five miniatures by ff'tP^tT. 


^M ere J subjects, and a 


^H him ia the Prayer- MEj^^^ 


f^fkj few ornaments, &c. 


^^ book oE Cardinal Kj|^mfi 


Sm^jI Barthel's entire 


Albrecht, presei'v- B^^C 


jral! works known are 


ed in the E{iya! gSjffi 


SbL 37 oil-pictures, in- 


Libiur^. Variouu K^^^B*! 


im^ eluding along series 


public galleries pos- ■^BJK'i! 


1^ of portraits of 


sess pictures beat- HtTSfil ^ 


Wp princes and their 


ing hia name, but itHn 


m| families, not great- 


none of them are 0|^ 


|k ly spoken of by 


with certainty from M^^SS 


Ejl Eosenberg, now at 


his hand. kSBSk 


Hrj Schleissheim. 


^L Smwiugs : IT By^^ 


f^M Piuwing^, 13 ; 


^1 are enumerated by R^^B 


JECTI all porti-aits except 


^H Rosenberg; 3 in Iffl^^ 


9^1 one at Berlin, and 


^1 the Albei-tina, I^HI| 


^H another in the Al- 


^H Vienna; 4 in the HM|^ 


■La bertina. 


^f Berlin Gallery; and H»^^ 


^Ba Engravings on 


i in the Dresden, JSJB^- 


J^[ copper, 92. None 


£Dgra.vinga on ^B' } 


_J 




r 

[M /~^^ *^ *'*^ artists treated of or mentioneii by our mucli 

U^^ \_y admired and valued authority, Horr Rosenberg, the 

^^K one receivlDg the smallest measure of justice is Aldegrever, 

^^H who is really, in point of ability, the greatest of all the 

^^H Little Masters. Batihel Beham is bis equal in power of 

^^^H drawiug, but dying so young Barthel left the stage before 

^^^1 his work was done, and as said before we lose sight of him 

^^^V for a considerable number of years out of his short career. 

■■ Hans Sebald was too much occupied with whatever came 

in his way that promised to he remunerative, to allow his 
talents undivided action ; hia drawing books are worth 
little, and his Bible woodcuts and others are of little mo- 
ment ; bis technical dexterity with the graver reuiains as 
his most valuable quality. Altdoifer we have seen to ha 
deficient in the highest attributes of art, the human figure 
being fi-equently above his powers. Georg Pencz left the 
fatheiland and subjected himself to Italian influence, both 
in manipulation and in hia invention, while Erosamer and 
Jacob Binck are of comparatively little consequence. 
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Aldegrover of all the seven is the most worthy euccessor 
to Albert Diirer ; and ia the greatest master of iovention, 
with the truest Gemiaii traditions of sentiment and 
well as the most prolific ornamentist. He 
8 all his life skiifuUy advancing in the command of 
his graver, to which he lemains true. Like LucniS o£ 
Leyden, he lives a secluded life, and his miniature prints 
continue to issue from his hands with more and mora 
richness and independence of poetic thought, until we lose 
sight of Lim, dying where he had lived, in the small town 
of Soest, without any writer to record the particulars of 
his modest life. 

Kosenberg questions his powers of drawing, and implies 
that his command over the naked human tigure was not 
adequate to express his ideas ; but the mastery of his action 
in some of the Labours 0/ Hercules, and the beauty of his 
female contours in theae, aa well as in his Fyramua and 
Thisbe (B. 102), Fm-lMie (B. H3), and many others, are 
altogether superior to the vulgar natui'alism of some of 
his contem.porarie9. His childi'en also, are equally dis- 
tinguished by perfect form, and with quaintuess that gives 
them a peculiar native charm. Witness Z7i« Dance (B. 252), 
partially derived it must be owned from Haphael, Tlie 
Alphabet {B. 250), and many others. 

But Aldegrever's gi'eatest power lies in invention ; in 
this he had no scruple in giving his fancy full play, and 
in the whole circle of art I question whether any master 
will be found, even among the greatest painters, whose 
works afford a wider range of original and characteristic 
thought, or who realises more vividly the scenes he under- 
takes to depict. "We shall illustrate this imaginative force 
in ft future page by describing some of his designs, but at 
present let me refer to the last of his Susanna series 
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(B. 30—33), where the two unhappy elders are stoned to 
death. They are hoth tied to a column by the hands over 
their heads, and the right foot which is lifted from the 
ground by the rope attaching them to the column. One of 
them has fallen and hangs by one hand, while the brutal 
executioners are aiming at his htad. This design is one of 
the most painful representations of one of the most savage 
punishments ever awarded by the laws of an Oriental 
people ; and the contrast between this, the last of the 
series, and the fair Susanna in the bath in the first, shows 
great mastery over the dramatic elements of bis art. 

Our authority, Herr Rosenberg, moreover, although 
giving Aldegrever the praise of carrying out the Diirer 
ti-aditions of German art, derives him from Lucas of 
Leyden, and considers that not only was he never under 
Diirer's tuition, but never even inNiirnberg; by this means 
isolating him from the coterie that grew up in the franc- 
onian town, where Jacob Wulch had shown the way, and 
where the neighbourhood of Augsbtu-g, with Burkgmaier 
and many others, made an atmosphere so beneficial to the 
rising generation. Karl van Mander imports that Aide 
grever painted two wings for an altar-piece in a church in 
Uiirnberg, but this is the only circumstance connecting him 
with that city, so that we must look for evidence of his 
having lived there iu his works, the execution of which 
resembles that of Diirer and of Sebald Bebam much mors 
closely than Lucas of Leyden. At an early period there 
existed Homethiug that has been called a School of Fainting 
in Westphalia, which could not, however, be distinguished 
from the School of Cologne. As time went on, the archaic 
and '' Gothic " manner was gradually relaxed, but the art 
of Aldegrever can only have come out of that of the 
Cologne School, by leaving it entirely, and following the 



91 

new infinences, even a.s Lucas of Leyden left the school of 
Van Eyck, Eosenberg Utida Aldegi'ever's art " individual 
and provincial," but if Aldegrever never left hia native 
Westphalia, and never even visited Niiinberg and Auga- 
bnrg, not to say Flnrpnce oi" Borne, he apprehended the 




movement wonderfully from a distance, and appropriated 
aa much of it as he chose, happily fai his works, as mnuh 
as properly amalgamated with his noithein natuie. While 
Lucas of Leyden, beginning almost in childhood, went on 
to the end of his career imbibing more and more the 



D2 THE LITTLE 

foreign freedom and purity, Aldegrever, to tLo end of his 
life, retained the northern character, and indulged more 
in the hizarrerie and grotesque invention peculiar to the 

Henrich Aldegrever wa3 bom in 1S(I2, aa we learn by 
the inscriptions on his own portmits by himself. The firat 
of these prints is dated 1530, and inscribed Aldegrevera fiec 
est praesen» pictorii imago Uenrici propriee quam genuere 
manvg. Anno sue atatig :KXY1II. The eecond ia dated , 
1537, and inscribed, Imaijo Jlenrici Aldegrevers, Suzatien. 
Anno Statu sue XXXV. Tiusterai Suzatien, or Suzatieiiais, 
Rosenberg considera to imply that he was a burgher of 
Soeat, as well as bis having been born there. This ancient 
town i3 about tho samo distance from Munator, the strong- 
hold of the Baptists, and from Dusaeldorf, novf a centre of 
artistic activity, tut then a place of little consequence. 
His father was Herman, who appears under different 
namos ; the old documentary form of the family name 
being Aide Grave, which our artist himself euiployw on one 
of the Dives and Lazaras subjects, and also Trippen meeker, 
which seems to have appertained to his trade, maker of 
wooden shoes. Regarding Herman, we bnd an interesting 
record relating to tho JEteformation, which hiLiI spread into 
Westphalia, but which was opposed by the authorities of 
Soest. In 1533, when our artist was consequently thirty 
years of age, and had already issued hia Afun/c and ^un 
(E. 178), a severe satire on tho immorality of the orders, 
in which a Landsknecht, or armed yeoman, comes upon 
the two by accident at the edge of a wood, — sixteen 
burghera of the neighbouring town or city ot Paderboi-n, 
who had taken up the new evangelical views on religion, 
were apprehended and matched to their trial in a body, 
when Herman, his hair and beard already gtey, and Imus 
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in one foot, supporting himself with a. staff, pressed througli 
the crowd, calling out that he too waa one of the new 
faith, and would share iu their punishment even to tlie 
death. He was laid hold of and led off witli the I'est, and 
wa^ only redeemed " by the loss of much money." 

A second record in connection with this town of Pader- 
born still esieta, which has raised the question whether or 
not the family of our artist, and even Henry himself, did 
not belong to Paderborn, and only to Soest by adoption. 
The authorities of the latter place are found addressing a 
manifesto to those of the former, desiring that the pro- 
perty left there by a citizen lately deceased, an ancestor of 
Henry the painter, should be given up to him as heir. 
This property coosisted of gold, clothes, and jewels. The 
mention of this last article ia aomewiiat peculiar, and may 
suggest that the ancestor was a goldsmith, the presumption 
being' that our artist was educated to that calling, the moat 
fruitful of all in the production of painters, whether in 
Italy or in Germany, 

This supposition receives great probability from the fact 
that, as far as we know, he could not have been brought 
up directly as au artist in this place, and his earliest dated 
prints are ornaments evidently designed for goldsmiths' 
work. This class of designs, moreover, had all his life 
the greatest attraction to him, about a hundred elaborate 
miniature engravings of ornaments being found from his 
hand, no less than sixteen of these being designs for the 
chased sheaths of daggers, then so fashionable, worn 
hanging with immensely heavy tassels at the girdle. 

If he was not actually a goldsmith, he was in some 
degree connected with such work, as we find " Hynrioh 
Aldegrave," sends to the KUviachen siipplicatian-tneister, two 
seals for the Duke William of Cieves, with the bills of 
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costs for thirty-five thalers, with the Duke's reply, ordering 
tho sum to be paid. In an age when there were no invest- 
ments for money, literally Done, except lending it either to 
the government or to private persons, neither of which 
resources were generally available, the ordinary plans were 
to keep gold coin secreted, or to place it in valuables of 
small compass and easily available, and the goldsmith waa 
a much more important person than he is now. The 
designs indulged in by all the painter- en gravers from 
Israel van Mechen to Holbein, show bow much the orna- 
mentation ot gold and silver work waa esteemed. Alde- 
grever's designs are among the most beautiful existing, 
the particular broad leaf being a distinctive, not of his 
work only, but common to the whole German school of 
that period, but the bizarre and semi-poetic introduction of 
Cupids and monsters, leaves the Eaphaelesqtie panelling 
and all other Italian covering ornament entirely out of 

The bias of Aldegrever against the old clerical rtgima, 
expressed in the rather indecent satire oE the Afonk and 
Nun, a subject twice treated by him, is further expressed 
by the emblematic figure of Pride in his series of the 
Seven Vices (B. 124 — 30), riding on a careering charger, 
being decorated by the papal tiara, and by the porti-aits of 
Luther and Melancthon he engraved in 1540. Previonaly 
to these being done, he had been pointed out by a busy- 
body of the Romish party, called Haverland, who, how- 
ever, wont by the popular name of Daniel, who printed 
violent pamphlets against innovators. In one of these he 
says a knowing one in the " society of the preachers, is 
niwrUe de Meier (Henry the painter), one who has been 
ca}.led into the cohorts of the Lutherans." In another 
writing entitled A Dialogue, which deals with the shameful 
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disarderliQesa of those who have ciiBt ofE the old authority, 
this " Daniel come to judgment " speaks of our artist as 
"HiBriek trippenraecher," and sa,ye he painted an indecent 
picture of Kichter Johann von Hoik and hia beloved sitting 
together, auagezogen nadierui und bloss, represented naked 
and bare I It would be interesting to find this couple of 
portraits, of which Rosenberg says, " the hardness and 
dryness of hia style would make innocuouH, and these 
qualities coupled with hia want of knowledge of the 
human form, would make worthless ! " Of the first 
impeachment I say nothing, but the last ia simply 
absurd. At all events, the picture or pictures are not 
to be found, and the accusation appears to have had no 
effect whatever. 

Straight north of Soest, a good day's journey, lies the city 
of Miinster, with the bishopric founded by Charlemagne, 
which the Anabaptists of "Westphalia, driven to deppera- 
tion, seized in 1534, and called Mount Zion. Whether the 
denial of the doctrine of original sin, and the npecies of 
communism established therein had any charms for Alde- 
grever we have do direct means of knowing, but of coiirse 
the wonderful history of those years and months of excite- 
ment under John of Leyden, " King of the Dippers in 
Water, must have da n h m th the at lea-t a a spec 
tator. For ome t n e the c ty was shut aga nst the out- 
side wo Id but Alde^rever must have hid acces as neit 
year, or rather the >ear after the c ty iraa taken (154r) 
and the r n leaders exec ted he p bl shed portra ts 
■iplendidly elaborated of h/n tie Pr jl t and oi K p 
jxrdolh g the second n command These po Ira ts are 
larger than tl e plates the L ttle Ma ters ndulged n w th 
few exceptions, being about a foot high. Fine impressions 
of these are now very valuable, and we do not know of 
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any historical portrait more interesting than that of the 
gorgeously Kcepti-ed aud attired John of Leyden, expresa- 
ing-, as it does, the lurid enthusiasm find cruel vanity oE 
this son oE Anak, 

The silver thaler, coined by this simulacrum of royalty, . 
was designed by Aldegrever, which commission indeed may 
have brought him into the presence of John ; and another , 
record oE this wild episode in history was left by him in 
the shape of a drawing, which waa engraved thii-ty or forty 
yeara later by Vii^il Solis, representing the daily life, the 
life in common, of the sect. Marriage was done away 
n-ith, and here we see men and women and children, naked 
and nob ashamed, the moral sense t^ent to sleep by an 
imaginary principle, lying together on the floor, aud sitting 
side by side on benches. The drawing aud style of these 
figures is grandiose and noble, there is no toueh of carica- 
ture in the design, yet we cannot auppoae this record of 
the life practised by these enthusiasts to have been made 
by one actually enrolled in the community. 

We have described, the peasants' Wedding Frocession by 
Sehald Eehani. This subject was so great a favourite 
with Aldegrever that ha executed three sets of such 
groups, two of them very minute in size, and eight i 
succession ; the third larger, the figures being about four , 
inches high, and the set counting twelve. These last w 
finished in 1538, and are the most excellent authorities for 
patrician costume of the day. Tlie first in the seriei 
which we must suppose represents the procession c 
ducting home the bride and bridegroom in the evening, 
though the completion of light and shade necessary to s!: 
a night eSect had not yet been mastered, or waa not thought | 
necessary by the artist ; nor can we say which of the pairs ] 
of tall, well-conducted, and noble people is really the j 
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newly- mar rieil — represents the pourauLvant or dram-majof, 
a somewhat comic personage, with an ornamental long statt 
or bS,ton, He leads the way, and ia followed by two toi'cL- 
bearers, well dressed like the guests themselves, the torches 
being accommodated with long poles. The nine succeediiig 
groups represent each a gentleman leading a lady, These 
are attired in splendid fashion, the geDtlemec in hone, 
tight up to the gi'oin, where Elaahes, with lighter cloth let 
io, surround the body, the i*pper part of the peraoo being 
hidden by a small mantle of fine stuS, the neck rie^iDg out 
of a stiff oroainented edge to the linen shirt, which the 
jitel-a-corpe and mantle allow to be seen on the chest. 
This shirtedging is much the same on both sexes, ami 
represents the fashion before the small tight ruS of oui' 
early portraits of Henry VIII. appeared. The fully- 
developed ruff could only be kept perfect by starch, not 
yet introduced, and waa consequently much later than 
these prints, ID38. The ladies have nearly all of them 
elaborate head-dresses, which appear over the foreheads 
like crowns, and are evidently enriched by precious stones ; 
and every one exhibits that artificial elevation in front of 
the dress which was the forerunner of the fai-dingate or 
hoop. The He ladies are decorated with chains and neck- 
laces, and the poniards and beltB of their middle-aged 
squires are splendidly chased, giving us the highest idea 
of the goldsmith's art. After all these pairs, walking in 
a dignified manner, two musimana bring up the rear, 
blowing trumpets. 

These processions of wedding guests were great favourites 
both in Upper and Lower Germany, The three series must, 
from the number of impressiona still existing, have been 
immensely circulated, Hans Schiiufflein drew on wood a 
similar set, much larger, of course wood- cuts at that time 
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taking the lar^e and copper engravings the miniature size ; 
and other sets followed. 

But of all the triamphs of Aldegrever in the art of 
elahorating with the graver his original designa, that of 
dapicting a story in a auceosBioa of tableaux waa his 
greatest, and evidently gave him moat enjoyment. The 
stories of the earlier books of the Old Testament were his 
favourite subjects, and these he treated with the greatest 
freedom. The history of Amnon and Tamar, from the 
Second Book of Samuel, in, seven tableaux ; the histories 
of Lot, of Susanna, of Joseph, and of Adam and Evs, the 
last in six, the others in four, scenes, all appear among 
hia finest works. Besides these, two from the New Testa- 
ment exceed all the others in masterly conception : these 
are Tlie Good Samaritan in four, and the history of Dives 
and Lazarus in five picturas. 

Thd last named is perhaps the richest of all, and is 
certainly the most imaginative. As such it may be the 
beat to describe, so that the reader who may never have 
aeen any of these pictorial narratives may carry away 
some idea of the extraordinary power of invention they 
exhibit 

lat. Dives and his friends, ladies and gentlemen, are 
enjoying an oi'gie al fresco ; wines and fruit on the table 
under a pergola, with waiters and musicians. Dives, a 
great lord in tbe then fashionable costumo, of course, 
covered by a small barrette with a feather in it on tbe 
side of his head, addresses himself to his neighbour at 
the table, a young lady, presumably his leman. But the 
leading impreesion left by this design is the exbanstion 
and bodily deterioration of the life here depicted. Tbe 
physician and the barber- surgeon are both in attendance. 
The first of these is distinguishedj as he always is in the 
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fifteenth and eisteenth centuries, by his action, exami 
in a glass bottle, held against the light, the liquid which 1 
■was then considered by its colour or density to indioat(i-'« 
all the diseases originating in the digestive organs. 
Hans Holbein's Dance of Death, for example, the pbyBioian 
18 depicted, with the motto, however, " Medice, cura te 
ipsum," as receiving a patient, an old man leaning on 
a stick, introduced by the unwi)ole9omB atrophy who 
dances throughout the whole set of pictures, holding in 
his hand this half-filled bottle. In the background of 
Aldsgrever's print the doctor examines this bottle, but 
the barber-surgeon is in the front, actually relieving by 
bleeding a lady who seems to have collapsed from over- 
indulgence, while another sits nakedly in a great tub-bath 
and smiles at the spectator I A male guest, sitting at the 
table, also nearly naked, as if he bad just emerged from a 
hath, having still the hathing cap covering his hair, ex- 
hibits what ia at first sight a very puzzling peculiarity, 
small excrescences, in the shape of little vessels, sticking 
to his body. At this time, all over Europe, blood-letting, 
either direct by the lancet, or by cupping, was the com- 
monest of treatments. In Hartmann Schoper'a De Omnibus 
Artihus, iio., mentioned before, which is a book of curious 
pictures, by Jost Ammon, of all the trades and callings 
then practised, we have the bath master depicted treating 
11 whole family, husband, wife, and iwo infant children, 
all, as well as the operator, nearly in » state of nature. 
On the shoulders of the woman are two of these cups, 
while the barber-surgeon is firing a similar p.iir on the 
shoulders of the man. In the season of spring every- 
body in Europe went through this bleeding process, and 
here we eee from Aldegrever that it must have been 
practised aa a relief from excess in eating and drinking. 
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Dreadful as is this picture in detail, the faces have a quite 
innocent and beautiful ajr. 

2nd. Dives at home. At table again, but with a few 
great people like himself. One lackey brings in a number 
of covered dishes in a pile on the top of each other, and 
on the other side of the picture the butler issues from a 
low door with the loving-cup. In the foreground lies 
LazornH, an admirably designed figure, holding out unre- 
garded the small wooden alma-dish beggars then carried, 
his naked limbs being kindly treated by the dogs of the 
establishment. These animals are studies from nature, 
somewhat resembling the pointer dogs in Diirer'a St. IIuhsTt, 
which were perhaps the Gi-st bounds perfectly studied from 
life since the time of ancient ecnlpture, and which were 
aeoordingly copied and re-copied down to the time of 
Hollar. 

3rd. Dives dieSi Here we come to the oHmax of the 
rich man's career, when all pleasure is over, and he lies 
emaciated in bed, regardless of the ministrations of the 
clerical functionaries, who would too late " teach him how 
to die." There are no acolytes with candles — nothing of 
the ritual practised by Eomish priests. The minister has 
the scholar's cap on his head, so that we take him for one 
of the leaders of the new faith ; Aldegrever no doubt 
holding the old church, with its incantation cei-emonial, 
in contempt. At one side is Dives' wife throwing up her 
aims in lamentation, while the children cling round her; 
and on the other comes in on obscene actor in the drama, 
already visible to the dying man, if to no other— a scaly 
devil of fearful mien, who baa opened a great chest of 
household treasures, and holds up to the feeble eyes turned 
to him from the bed, great vasea of precious metal — vain 
ciJnsolatioD ! — with a fiendish ridicule on his bestial face. 
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Outside wo catch a glimpse of b. funeral going on its way ; 
Lazarus and Dives depart this life together. 

4th. The supernatural prevails. The scaly demon, with 
his associates, monstrously misahapen giants, with eagles' 
feet, the cheat and arms of Kerculeu, and face compounded 
of crocodile and wild boar, yet retaining the power of 
g humaa emotioiiB of an evil kind, are digging 
a burning mountain for the soul of Dives. They 
; this with great glee, while, haled through the 
air, the still living — now immortal, we should lathor say — 
rich man appears naked in the grasp of a crowd of 
monstrously misshapen emis.saries of hell, 'i'he peculiar 
delight characteristic of Germac genius, in romantic 
diablerie, bursts out in this design with incredible power. 
This kind of iovention is displayed in both German and 
Dutch art from a very early time, and the earliest en- 
gmvers and draftsmen on wood made such eubiet.'ts as 
St. Anthony's temptations the themes for endless play of 
the imagination in this field, compared to which we are 
ashamed of the puerilities of Der Freiachiitz and other 
similar diaboliiiiis on the stage. 

Fifth and last. Dives is tixed in this hole in the burn- 
ing rocky mountaiD, guarded by a fiend who lards hiwi J 
with some molten liquid, while on a cloud that has 
Bcended close to the earth, a cloud garnished with cherub8,4 
sits Father Abraham, noble, ancient ; and partly standing, m 
partly sitting on the patriarch's knee, is Lazarus, now n 
juvenated and beautiful to behold, a young man of twen'^ 
five, poFsessed by a serenity that nothing can mar. Dives 
looks up at them and points to his mouth, as if praying 
for a drop of cold water ; but it seems from the passivity 
of expression of the glorified group as if they coald not 
even Gee him, althougb so i^car 1 
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Is not tbia series of miniature prints a great production f 
A picture by Ilaphael 13 a fair thing and a lovable, though 
a little cammoBplace genefallj, but these are a tragic 
drama of tiie highest order of thought. We refrain from 
speaking of them from the ajsthetic point of view ; but in 
tbat, in their dexterous excellence and endless ability as 
fine art, lies their highest value ; only the reader would 
require to know them as well aa the writer to make oui' 
criticism interesting to nim. 

The oil-pictures by Aldegrever are very few, and they 
want suavity and richness, being hard and dry, with a 
leathery-brown tint on the akin. In the gallery at Prague 
is an authentic picture, with the date 1529, representing 
Christ sitting on the side of the grave, crowned with 
thorns. In painting, portraiture was bis best side ; but 
only four are known with certainty to be from his hand, 
the best being reported to be that of a young man with 
a black cap on his head and a pink in his hand. This 
is dated 1540, and is in the Leiciitenstein Gallery, in 
Vienna. In Breslau is a portrait of Philip von Waldeck, 
in Bredau, 1535 ; and in the Brunswick Museum is 
Magdalene Wittig, 15il. The remaining one is liuryo- 
mietter von Lennep, in the Bwlin Museum, in a black 
furred mantle and barrette, leaning his left hand on a 
skull. 

Although his authentic pictures aie so few, those falxely 
attributed to him are rather numerous. Among the pic- 
tures left by Mr, Shepperdson to the National Gallery is a 
CTucifscion. beai'ing his name, which no one acquainted with 
his prints can believe in, aud which Mr. Burton, has now 
placed in the gallery, for the first time, without the name ; 
and at the sale of Baron Heath's pictures, March 8, 1879, 
an oil-painting of Jolm of Leijden brought 4G^. ; but in no 
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case do we know of any of the painter-gravers having made 
an elaborate picture of a subject they executed with the 
burin. 

Passavant has found three engravings on wood by Alde- 
grever, one of them being a portrait of Duke William of 
Cleves. But the labour of his life was given to engraving 
his own designs on copper ; the number of these, most 
admirably and carefully finished, amounting, with Passa- 
vant's few additions, to 296, must be considered sufficient 
for the thirty-two years during which he signs his works. 
He is supposed, but not with certainty, to have died in 
1558, at the age of fifty- six. 
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GEOEG PENCZ, whom we have seen so cloeely aaso- 
ciiited with the Behama, was a native of Niii'Bberg, 
born at or before the beginning of the century, being 
admitted into the Guild of PaiDters in 1523, when he musb 
have finished his pupilage with Dilrer, if indeed he was 
regulftrly under the instruction of that masiter. If not 
brought up within the household of Diirer he must have 
been immediately undei' his inSuence, and resembled him 
mote than any other of the rising generation in giving 
his time equally to painting and engraving, and excelling 
in the nobler art no as to leave all competitors behind. 

He seems to have been much favoured by the council of 
the town, possibly by his connection with citizens of weight, 
as we £nd him all through his career employed by the 
Bath and highly paid, and this notwithstanding the trial 
for heresy we huve previously narrated, when he was 
associated with the Behams in the sentence of banishment. 
This took place in 1524, and of all the accused Fencz was 
the most outspoken and determined, yet we find his banish- 
ment must either have been commuted or have been allowed 
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to drop, a.3 he appears fi-om time to time and receives em- 
ployment from the city. His baniahment deprived him 
of hia citizen -fight, nnd exonerated him from all duties 
towm-ds the city. Thia he did not suffer quietly, but 
petitioned next year for mitigation of bis sentence, and 
was permitted to settle in Windsheim, a place presumably 
within the juriadiotion of the city, which, however, I can- 
not find on any map. In a few years he did return, but 
at what date is not certain, perhaps in 1532, by which 
time Xiirnberg was altogether Protestant by law. 

Before the trial for hereay, or rather for unbelief, when 
Pencz expresaed hia rationalism with determined bravery, 
me find him employed to restore the pictures done in 1340 
by Graff, one of the earliest recorded jobs in this line, and 
we have no doubt worked out with the fsame result that 
has followed the process to the present day^the substitu- 
tion of the Etyle of the restorer for that of the original 
work. This was so early aa 1521, and in 15ii6 he appears 
to have been in Niirnberg again, associated with Sebald 
Bebam. Six years later ho had an appointment from the 
Bath, so that be could aid with his art in " drawing, paint- 
ing, and measuring," whenever required, Tliis appointment 
of Eathamaler was not very lucrative, as we lind he is 
allowed for his "needs that have been pointed out" the 
yearly sum or jahrghdt of ten gulden, but for each com- 
mission he had a specific remuneration. For instance, in 
1538, for gilding the borders (framing!) of the great 
apostle pictures, most likely the two pictui'es now in the 
Pinacothec, Munich, by Albert Diirer, he received fifteen 
gulden. He also executes a view of the Caalle qf GItent, 
for which he receives one gulden. 

These accidental notices of Pencz, from the archiveB of 
the eity, are cuiious in themselves and interesting in relation 
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to our artist, who does not appear to have given much 
iittention to engraving till 1530 at tlie earliest. The dates 
on his works are few, but 1535, if we mistake not, is the 
first. By this date he must have resided in Italy for a 
length of time, and prohably visited that country for the 
second, time, returning but lately. 

This question of his visit or visits to Italy is one of 
unusual importance, from the confidence with which one 
of the most perfect critics in the art has asserted his belief 
that one of the very finest and most important engravings 
of Marc' Antonio is by the hand of Pencz, Paasavant, 
in the fourth volume of the Feintre-Graveur, says : " Pencz 
made the journey to where he frequented the school of 
Maro' Antonio. The circumstance is plaued beyond doubt 
by an examination of the style of his works at that time, 
revealing as they do the influence of the Italian School. 
Among these works we refer to the Six Triump/ig of 
relrarch {B, 117-23), but above all to the Massacre qf the 
Innocents (au chicot) {B. 19), hitherto considered the 
original plate by Marc' Antonio himself, the first proofs 
of which carry no monogram. This piece by our artist is 
often preferred to {B. 20) the second plute, which is really 
Marc' Antonio's, although Bartsch attributes it to Mark 
of Ravenna. 

"In compftring these two cli^a-^ceuvr6,-'&. 18, it is true, 
is Gner and more firm in drawing ; hut not only does it 
differ in the graving employed, which is a little mors 
meagre, a little morn hard, than that of so consummate an 
artist as Alarc' Antonio ; but the expression in the heads 
has leas life, and the strokes of the burin go frequently in 
a horizontal direction, never seen in Italian work. No. 20 
ngain, which appenra im questionably hy Mnrc' Ai:ti 
a stroke more free, drawing more full, and greater vivacity 
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in the heads. CoDsidering everything, we have an entire 
conviction that the engraving. No. 18 (aii c/iicol) has been 
executed by Georg Pencz, after the original dr&wiiig by 
Raphael." 

This confident expression of opinion by I. D, Paaaavant, 
in 1863, made a sensation among the coliectora and nma- 
teoTfi of Raphael and Marc' Antonio, like that of throwing 
» bombshell into the mid.'it of a, private party. And yet it 
has been always felt that the greatest Italian master was 
the most unequal, so much so that Bartsch had to divide 
the immense mass of his works^hetween 600 and 700, 
some very large, showing more labour than the lives of 
several men would waritint — into four classes, only one of 
which is truly excellent technically. The above large 
nnmber, no doubt, embraces those by Augiistiu Venitiano, 
and Mark of Ravenna, but he acknowledges besides that 
Raimondi had many scholars, a great artist like Caraglio 
working side by side with Beatrizet, Bonasone, and 
others, still less ai-tititic men, who might be guilty of 
making six fingers on a hand I Even on the same plate we 
see the most di%'erse treatment, showing that several hands, 
quite differently trained, have worked on it, as, for example, 
on Tfie Skeletons (B. 424), a large design of swpaasing 
interest by Eaccio Bandinelli, 

"We should have liked, however, if Herr Pasaavant had 
been more specific in his assertion. We are afraid the sworn 
admirers of Mare' Antonio could prove an a/ibi in the 
Italian master's favour, inasmuch as Pencz does not 
seem to have practised engraving till after the death of 
Raphael, 1530, and even of Raimondi, the sack of Rome 
taking place in 1527, when that master of the engraver's 
art disappeai's from view. If he engraved the Massacre 
ijf l/ie Imiocenla, he must have done it before 1531, when 
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we find him restoring tho fourteenth century artist for the 
city of Nurnberg, while no date appears on any of his 
uwn prints till 1555. 

Still, as we are ignorant of the year of the birth of 
Pencz, internal evidence is all -important, and I cannot 
help agreeing with the great critic, and fancying I see a 
correspondence between the Six Triumplte of Pf,tTarch, and 
the Massaci-e of t/ie Innocents, in the technical procesB of 
execution. 

That Geoi'g Pencz was in llome at a later time, namely, 
in 1539, we know by his large print after Julio Romano, 
called T/ie Taking of Cariliaije, signed by him Georgitta I'encz 
jnctor. Kiimberg, Faciebat, Anno MDXXJilX. At this 
time we must also suppose he esecuted TJie Prisoners, a 
large print attributed to George Ghisi, but which Passavant 
considers to be by Pencz. 

Among his own miniature engravings, which are more 
interesting to investigate, there are many illustrating the 
historical portion of the Old Testament, showing the 
purely naturalistic point of view of the sacred hooks, held 
by the artist. In AbraJiam and Hagar (B. G), for example, 
we have a beai'dless Abraham caressing a naked Hagar, 
while old Sara contentedly peeps in from behind I For 
the New Testament we find some truly admirable designs. 
Christ Sleeping in the Storm (B. 35), we are inclined to 
consider the noblest composition ever done of tho subject 
so often treated. Also the Conversion of St. Paul {E. i 
is very grandly treated. He is the only one of the Little 
Masters who has not left a single Iiladonna. 

The most excellent of his works are those for antiqna ] 
fable and mythology. The four subjects, Thomiris, Medea, f 
Paris, and Procris (B. 70-3), are truly beautiful ; 
we see evidence of Italian influence to such an extent, that 
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uo Germanism whitevar is left, 27*8 Triton ca/n-yin'j off 
Anifmone {B. 93), a subject treated by Diirer, ia alao admir- 
able, A favDUfite subject at bhia time witk the painter- 
engravers was the poet, or as he was considered in the 
middle ageR, the magician, Yirgil, suspended in a basket. 
Lucas of Leyden treated it twice, with great elaboration ; 
and Georg Pencz made a pair of his finest miniatures 
from this story, whiob may be read in one of the many 
Volksbiicher lately reprinted at Leipsig, or in the more 
complete work, VirgUio nel Medio Evo, by Dom. Comporetti, 
published a few years ago in Florence. In Panca'a fii'at 
design we sec Virgil suspended in the basket, and in the 
second, a naked female is seated on a pedestal, auirounded 
by a crowd with flambeaux and lanterns which they light 
by contact with her body. The story is a curious one. 
Viigil becomps a magician at an eai-ly age, and performs 
wonderful things , but he fallti in love with a lady in 
Kome who pretends to he ready to receive liira, and lowers 
a gieat basket for that purpose; but when half-way up 
to her Anndow ties the suspending rope and leaves him to 
be laughed at by the market people in the morning. 
Virgil, to revenge himself, extinguishes by magic all the 
fires in Rome, and renders it impossible to procure even 
light, till, forced by the Kaiser to rectify the mischief, he 
demands that the lady should appear naked on a pedestal, 
the only means of obtaining fire again being from her 
body. This semi-comic incident is the second picture. 

The largest of his engravings, except The Taking of 
Cartilage, and the other Italian prints said to be by him, 
is the portrait of Frederick, Dukeo/Saxony (B. 126). This 
is a very accomplished work. The portrait is surroimded 
by fourteen shields of the arms of the states subject to the 
Herzog, which are mantled in the most elaborate n 
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[n 15-13, the archives of Niimberg show Pencz em- 
ployed on an undertiiking which we wiali commentatorH 
had elucidated. Oae painter, iu conjunction with Sebald 
Peck, is eommisaioned at the stately sum of 261 guldens, 
and 10 ib. of old pence (alte pfennige), to he paid between 
them, to set out on a ground the city with its belongings, 
and to make a view of the same. This, a8 far as we can 
understand the few words in which it ia described, must 
have been a model to scale, showing in elevation, streets, 
&c., with possibly a plan on paper. In 1514, the nest 
year, he is elected to paint a S. Jerome at the price of 8i) 
guldens, a picture now in the Moritz Chapel, in which 
the great saint is represented as commentator, in a rich 
chamber, with many books, aa well as with the death's 
head, and other belongings, 

Sandrart, whose information, as we have seen before, is 
by hearsay and generally incorrect, says he painted on the 
wall of a chamber a scene that surprised every one. He 
made it appear that the wall was gone, so that the spectator 
saw out where the workmen wei* preparing wood and other 
materials, in an open country, with clouds floating over- 
head, and birds flying. 

Portrait painting was ^so successfully followed by him. 
In 1536, he painted Chrialoplifir C oiler ; also the Austrian 
general, Sehald Schirmer, a Niirnberger by birth A few 
years later he painted Cardinal Granvella, Chancellor of 
Charles V., a picture which made a sensation ; the son of 
Pencz having charge of it, to place ib in an apartment to 
bo examined by the Herren, for which he received a present 
in gold.* In the Berlin Gallery is a portrait of a young 

• It is intarostiug to nbaerve in the old Genn.tn recorda that the prien. 
Of ramiine ration, is iilwaj-B partitulariaed. In this case the words sre 
' RoaenberH'a, and uot vt'iy specilic. Der Knahc erhkll dafUr fin 
" Gtldgcsckenk." 
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man aittiag behind a table, which Kosenberg says is like 
Holbein, but richer and fuller in tone, like good Italian 
painting. There are also pictures of the piiiuter Erhwnl 
iSuetzer and hia wife Elixabeth. Other worka by him 
are to be seen in Gotha, Carleruhe, and in the Belvedere, 
Vienna. He also copied Holbein's Erasuius, a theologian 
only second in popularity to Luther, three times, as it 
appears from the pictures still existing at Windsor, 
Brunswick, and in the Bruderhoiiae in Niirnberg, so that, 
as Efiaenberg says, fifteen authentic portraits by Penoz are 
still known. 

His pictures of poetical or other subjects are few. In 
the Pinacotheo, Munich, is Yenug and Cupid, very Italian 
in manner ; and in Dresden is the Adoration of the ^uji', 
described as unfinished or otherwise imperfect. In many 
galleries are pictures named after him, but they are copies 
from, his engravings. 

Pencz died in October, 1650, Neudorfer says, on the same 
day with his son Egidius. This may have been the case, 
if he had more sons than one, as again we find the friendly 
Kath coming out in hia favour, pi-esenting his widow with 
60 guldens as a fund to be expended in the education of 
her son. We thus learn that Pencz, with all his varied 
practice, had not the gift of prudence in the management 
of his own affairs. 
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THE Little Masters remaining to be noticed, to complete 
the number to which they are properly limited, the 
number seven, are of inferior consequence, and need not 
detain us bo long aa those that have gone before. We have 
already defined the reason of the term A7ein»WM(er, which baa 
paaaed from the German into other languages, being simply 
the smallness of the works employing their energies. That 
is to say, works in the arts of design, because, as we hare 
found, they applied theii* abilities in various directions ; and 
we shall find that Jacob Binck wag pi-incipally employed 
as a portrait -painter and as a military ecgineer, and his 
miniature works with the graver would perhaps never have 
entitled bim to take the rank he does, many of them being 
copies, not original inventions, had it not been that another 
artist, — -whose name is lost, and who produced many admir- 
able works of the same class, — had from an early time been 
mised up with him. 

The unknown Master I. E. was an original artist of 
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great ability, and an expert of the first order, in express- 
ing himself by means of the graver. But Jacob Binck 
has left such great variety in his wort, and has 
emplojed himself in making so many copies, nearly a 
third of his prints not being designed by himself, that he 
is exceptional to the other Little Masters. It is very diffi- 
cult to believe that the masterly vigour of design and tie 
skilful expression by means of the graver in Death and tlie 
Soldier (B. 52), is done by the same timid hand and feeble 
mind originating the portrait of himself (B. 95), or 
Bat/tsheba in tlus Bath (B. 6). In this respect he seema 
to have imitated Mare' Antonio, and availed himself of 
other hands. His monogram has also exercised the in- 
gennity of the commentators. When mentioned, he is 
always spoken of as simply Jacob Binck, while his 
monogram is composed of three if not four letters. It has 
been explained as I. B. C, the last letter standing for 
Coloniensis ; hut the middle letter is more like G. than C. 
There is, however, no doubt that the prints bearing this 
mark are by him, and those vrith the initials I. B. are not 
his, some of his best productions, as the portrait of Lucas 
Gaasel, having both monogram and full name. 

The first writer to epeak of Binck with enthusiasm is 
Sandrart, who mistakes him all through his account for the 
artist I. B. He says:— "There lived one called Jacob 
Binck, whose country is to me unknown. He marked his 
prints I. B., and issued many of them that show a genina 
estimable in the arts of design, in the refinement of finish, 
and in the beauty and perfection of the naked, the dra- 
peries, and the wreaths of ornament. He merits indeed 
from these to be considered the predecessor of good taste. 
I cite his figures of the Seven Planets, the Triuviph <j 
Bacchus, the Bacchanalian Children ; " ail of which ai'e not 
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by Binck, but hy I. B. Then be proceeds to notice a con- 
temporary artist, who imitated Biuck and narked bia 
prints I. C. B., less icteliigent and able, but still very 
creditable I 

Binck, according to his own sbowiug, was a native of 
Cologne, and was bom at a date very uncertain, not earlier 
than 1490, nor later than 1504, probably between these 
years midway, as be lived certainly till 1568. He is sop- 
posed to have been in Nurnberg ; to have associated with 
the Behams, and to have possibly been more or less imdcr 
Diiror's teacliing, but to have travelled to Italy at an early 
date. The principal occupation of bia life was painting, 
not engraving, and the earliest date on any of Lis miniature 
prints is 1520, and the latest 1533, so the application to 
the art whereby the Little Masters are mainly known was 
only an episode in bis long and varied career, not without 
considerable distinction and Buccees, at the court of the 
Danish king and at those of several lesser potentates, 

The engi'avings he did were in subjects similar to those 
of his contemporaries. 

Sible Sufgecti amd Saints. — Among these we find Adam 
and Eve, after Bebam ; and the Massacre qf the Innocents, 
after Marc' Antonio (B. 20), the size of the original. This 
is a close copy, but rather poor and dry in manner, not , 
equal to the Italian. Incidents from the Old Testament he 
did also, some his own invention, ably designed ; and saints, 
Jerome, George, Catherine, Anthony, the Magdalene, all 
the most popular ones, and several of the Madonna, in one 
of which the Vii'gia sits on a throne ornamented with 
dolphins ; both the mother and Child have the heads sur- 
rounded by aureoles, that spi-ead over the whole back- 
ground. We have her also seated on a throne, surrounded 
by clouds with many cherubs ; and also as the Virgm oj 
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Seven Dolours, represented by Heven swords piercing her 
bosom, motives very foreign to the German HpLrit of the 

Ancient Mythology. — In this, the only extensile aerioa 
he did appear. They are not original designs, but copies 
from Caraglio'e prints after Eosao of Florence, the divi- 
nities of fable, a set of tiventy, somewhat attitudinising 
niched figures, beginning with Saturn, and including 
Ariadne, Hebe, Hercules, Thetia, and others, below the 
supreme rank. These, as well as the copy from llarc' 
Antonio's Massaere of the Innocents, are supposed to have 
been done in Italy, but without any good reason, especially 
as he signs his name at large on the Saturn (B. 26), with- 
out mentioning Italy, thus, "Jacobus Binck Coloniensis, 
fecit, 1530." 

Allegorical Suhjecta. — Among these ia Death deatroying 
the Soldier, which tippears to me both in design and hand- 
ling of the gi'aver quite diffei'ent and superior to the 
majority of his works. 

Subjects of Common Life, especially tJie Life of the 
Soldier and of tht Peasant ; and Ornaments. — These are 
numerous, and exhibit great observation and artistic 
ability. 

But as we find his life to have been passed mainly as a 
portrait- painter, the most important of his engravings are 
also portraits. He removed in middle life to Copenhagen, 
and from that time, about 1546, we hear of him, either 
directly as court painter to Christian III., or rather court- 
artist in general, or at the palace of tbe Suchess Dorothy 
of Prussia, his daughter, who replies to her father's appli- 
cation for Binck's return to Copenhagen, that he is not yet 
finished with certain, medallions. We hear of him also at 
Antwerp, when Christian writes him. 3rd October, 1549, 
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to prepare illustrationa to the Bible tlien to be printed in 
Copenhagen. In the following jear we find him employed 
in a totally different manner. At Antwerp he had been 
engaged on a monument, by the Margrave's command, 
but he returns to Denmark nest year, and the king 
writes to the magistrates of the city of Crempe, ic Hol- 
stein, 11th May, 1550, that "Wo have sent our architect, 
Martin Bussart, and our painter, Jacob Binck, to draw out 
conjointly the plans for the new fortifications to be con- 
Btmcted." Indeed, when in the Low Countries, where the 
great towns were early fortified in the moat effectual 
manner, Binck had been occupied in the study of re- 
doubts, gun batteries, iic, as well as gardens, and other 
works to be introduced in Denmark. 

His engravings of Christian II. of Denmark (B. 91) and 
his queen, Elizabeth of Austria (B. 92), of Francis I. of 
France (B. 89), and his first Queen, Claude (B. 90), of 
Lucas Gassel (B. 93), and of himself, as is generally sup- 
posed, a memento mori portrait, we are able to insert 
among our illustrations, are all among the best of his 
works. That of Christian IIL, not in Bartsch, but added 
by Passavant (P. 137) eurrounded by nine shields of arms, 
supported by six cupids, iu an admii'able work. He does 
not appear to have done much for the Danish Bible, which 
was published in 1S50, and regarding which the king wrote 
him at Antwerp. The number of his prints is 140. 
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''T^HIS, our laht Little Master, wlio has left only twenty- 
J. nice miniature printa on copper, and about the same 
number certainly by him on wood, was evidently a wood 
engraver by profession. His monogram, whieh has a dis- 
tinctive ornament on the cross bar of the letter, has also 
the little knife under it, which so many wood-engravers 
then adopted ; and on one of his portraits on wood, he 
signs his name at length, " Hans Erosamer, Formschneidet 
zuErfordt." 

There is, however, very little indeed known about 
Brosamer, He was a native of Fulda, in Hesee Cassel, 
and lived there from 1536 to 1550, after which we have no 
works fi-om hia hands certain. The last years of his life 
Le passed at Erfurt. Passavant, on whom we depend for 
the few facta known regarding Brosamer, quotes a commu- 
nication from 0. Beckei- in the Kuiislhlalt of 1836, in which 
the writer says he has seen a miniature of Hunold, the 
Canon of St. Severus, at Erfurt, kneeling before a. crucifix, 
round which were the words — 

" Hana Broaamcr pinnit qui 5 poate. l.')52." 

which he interprets to mean that our artist died ol 
at Erfurt in that year, " There exists, however," Passa- 
vant adds, " a large engraving representing The I/Utonj <i 
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Hat/iaheba, signed wibh a monogram oE the letters H B 
simply, without connectioa or the ornament on the cross bar 
of the H, and the date 1554, which print can-ies tha impriot 
Gednickt zu Erffurt bei Hans Cubifzer. One must conclude 
that the inscriptioD on the miaiature is false, or thikt it is 
Buscaptive of another interpretation," This, which is com- 
posed of nine pieces (P. 17) is not said to bear internal 
evidence of being by Brosamer, and the monogram we see 
ia not that of the artist, bo that no conclusiooj it would 
seem, can he drawn from it. 

The two letters H. B, united, as wel! as separate, were in 
use at the time by aevei-al artists, particularly by Hans 
Bdldung Griin, which caused Bartf^ch to enter three strik- 
ingly effective designs among Brosamer's worJcs, which 
Passavant believes to be by Griin. These are the large 
woodcut of The Uuhj Family with Joachim and Joseph 
behind the seats of the Tirgia and S, Anne (B. 6) ; 
S. Jeroine in tJie Desert (B. 7) ; and the startling invention 
called The Sorceress and tlie Groom (B. 15), all of which 
Passavant has, with juaticSj it appears to me, attributed 
to Griin. 

Of Brosamer's miniatures engraved on copper, the moat 
interesting are those from mythology, showing the aspira- 
tion of the ai'tiat without the educational appliances neces- 
sary to realise the beauty of the antique. One of these is the 
Laocoon (B, 15), showing a daring attempt at a new inter- 
pretation of the scene so uobly realised for all time by the 
ancient sculptor. Had Brosamer seen the group now in 
the Vatiean^but dug up in 1506, in the presence of 
Michelangelo — or a cast from it, we can scarcelj' believe 
he would have ventm^ed to give his own interpretation of 
the incident. In his design the sons are children — at least 
one is a child and the olhor a boy — and there are five or blz 
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eoakes of moderate Bize about the three figuiea. Ke indulges 
also in a, subject, eometimoa ctiUed Socrates and his tni/e 
Zanthippe, sometimes simply The Husband subj-agated. 
This exhibits a lady mounted on. a respectable looking 
old gentleman, who carries her on all fours ; in hia mouth is 
a bit by which she guides him, and in her right hand a 
whip. 

Among hia authentic woodcuts are some interesting por- 
traits, especially the medical doctor, Georg Sturtz, of 
Erfurt; Hans Sachs, 1545, the Master-singer; and the 
more learned but less known poet, Eofaen Hess. The 
portrait of Sachs is not signed, bat it has been repro- 
duced in the work by Derschau, with a note from an early 
manuscript copy, that " Hans Broaamer gave this portrait 
to the poet of Niirnherg, on his fifty-first anniversary." On 
this print is the inscription ; " 1545, Hans Sachs, N. Alter 
51, Jar." 



So ends the tale of these seven contemporaries, who 
expressed their inventions by the graver, and generally 
in the smallest dimensions. But tbey were followed by 
others, who almost deserve to be held in equal respect. 
The habit of designing on the plate, and ispuing the prints 
for sale as independent works of ai't, did not cease, but 
was tiTiditionally continued by the skilful hands of Virgil 
Solis, Theodore de Bry, and others, who, however, did not 
limit themselves with the same severity to the emallness 
that rendered the title of Little Masteks appropriate. 
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